






KYEO Speaks 7 


zine seven, all this stuff was written and 
compiled in January and February 2013 . i had a 
long break from school and am going back next 
week, the next zine, KYEO Speaks 8, might take a 
few months to show up. i'll always have plans for 
the new edition, this issue is just practice for 
the next one, which will always better, so 
continue to look onwards into the future. 

contact : kyeospeaks®gmail . com 

website: www.kyeospeaks.com 


- all my zines are free, if you bought this for $1 
from a punk distro (unless it came free with 
something else), you got ripped off. get that 
dollar back, if you send me $1, that's enough 
postage so i could send you one zine. just cover 
the postage or write a really moving letter sealed 
with a kiss and send it over. 


AVAILABLE ZINES FOR ORDER 

KYEO Speaks 6 - 36 pgs, winter 2012. interviews 
with Mahria, Moxiebeat, GasUpYrHearse ! , 
J.McRedmond (Hoover) , The Family emails, A//I's TX 
vacation, reviews, + more a, 

KYEO Speaks 5 - 32 pgs, summer 2010. first 
dedicated fanzine, interviews with MNWA, Matsuri, 
Funeral Diner, reviews, + more 

KYEO Speaks 4 - 32 pgs, fall 2009. my journal of 
things that happened during the Matsuri/ MOLD AR 
tour in summer 2009 


- the making of this zine involved more or less 
the same group that helped me compile the last 
issue, i've always done it all myself (people 
don't remember deadlines) but now there's much 
more stuff from ‘the team/the fmly' and KYEO 
Speaks is starting to feel lesB like a solo 
campaign and more like a split-screen game, 
everyone has good ideas and puts in work and so 
the zine doesn't only belong to me anymore, i 
can't help but feel it's a joint operation now 
(staff: i could still fire any one of you) . thanks 
to omar, nik, billy, brian, erick, ramy, and lee. 
thanks to all the bands and distros helpin' me out 
with the zine as well. - Marc/ "editor" 

- sometimes i'll forget to credit the right 
sources for photographs . i've never been one to do 
that in the past either but i've been feeling more 
and more inclined to do so and not try to pass 
anything off as my own work, i don't take 
photographs, i don't even use the camera on my 
phone. everyone's telling me that instagram is the 
place to be right now but how would i know? sorry 
if i don't credit your photograph, you should've 
been credited, in the future, i'll try to improve, 
eventually i may even start correctly using 
textbook grammar and capitalizing the first letter 
of sentences . 

- i've been getting a lot of good, critical, deep 
feedback on the last issue, KYEO Speaks 6. thanks 

• everyone who's shared their thoughts with me. i 
even appreciate the nice but shallow comments. 

this zine has a slightly modified layout, i'm 
trying out how 2 columns feels . i hope it makes it 
easier on your poor, stressed-out eyes. 

- i'm working on releasing and putting together a 

record for an excellent band all made up of 
aood friends, they are going to record in march, 
’■opefully it'll be a summer release, wiggle- 

■ idles 2013. that's it. 


" wy distro isn't that big but i got some stuff 
that some other dealers may not have, dear punker, 
trust me. i'm on deck if you're ready to party, 
check out what i have, the distro list is printed 
here on this page, can you find it? 

7" records $5 (*on sale $3) 

Adobe Homes/Beau Navire split 
* Black Everest - s/t 
Calculator - New Forms 
Cloud Rat/Autarkeia split 
Coma Regalia/Capacities split 
♦Fed Up - s/t 
For Want Of - s/t 

♦The Kingsford Run - Human Traffic 
Lester Freamon - Natural Police 
*Mons Wolff - Pills 
♦ Polina - Tour 
*Polina/Well Wisher split 
♦Positive Noise/Xtra Vomit split 
The Reptilian/ Innards split 
Secret Cutter - s/t 
*Seputus/Fatum -Hexis split 
♦Sneeze - Grandma In The Trenches 
*Tunguska/Karaktermoord split 
*We Were Skeletons /MNWA split 


10" records $8 (*on sale $5) 

Adobe Homes - Ristra 

Brighter Arrows - Division And What It Is.. . 
Deadhead s/t 

John Cota/Ten Thousand Leagues split 
* Kowloon Walled City - Turk Street 
Wild Moth - s/t 


12" records $8 (*on sale $5) 

Arc he types /Ten Thousand Leages split 
Autarkeia - s/t 

Carrion Spring - A Short History Of Decay 

♦ Canyons /Foreign Theaters /Tigon split 

The Caution Children - Unknown Lands 

Closet Burner - s/t 

Cloud Rat/Republic Of Dreams split 

Her Breath On Glass - We Aimed Straight Down 

Matsuri - Endship 

*Matsuri/MOLDAR split 


CD/cassette tape $3 (*on sale $1) 

ColorChromatic - Tenet 
Her Breath On Glass/Champion split 
Lester Freamon - Natural Police 
Jiyuna - The Devil Is Waiting... 
MOLDAR - Last Five 


- Summer Vacation had a record (split 7" w/ Hard 
Girls) come out in mid-December on Recess 
Records/Asian Man and since then, we've been 
writing and practicing way more than we ever did 
in 2012, trying to finish enough songs for a 2nd 
LP that we've been wanting to do. however, plans 
to do a split with an awesome east coast band 
might delay the LP project a bit. we'll see what 
happens, either way, we're writing new music! 
thanks to everyone who's supported us and said 
nice things, west coast real emo, down for the 
cause . 


- Ten Thousand Leagues is a harder band to 
coordinate, from January 1st - 6th, i stayed in 
Oakland, where Ramy and Andrew live, to practice 
every night at tongue's lockout space. Jeff lives 
in Santa Cruz for most of the year and we both 
stayed with Andrew and Ryan for 5 nights, thanks 
Andrew and Ryan for being such a generous hosts 
and good friends. 

Ten Thousand League had late-night practices and 
we wrote a good handful of songs . we're planning 
to arrange a body of work for a solo release, 7", 
10", LP, whatever happens will happen, it's 
exciting to get creative with the band because 
we're all buzzing with ideas and lots of things 


are happening but at the same time, sparse moments 
of dead frustration will grip the room and it'll 
seem like we're running in circles. 

working with other people isn't ever not going 
to get confrontational from time to time, thank 
Ian, we have strong varying opinions instead of a 
director to follow. 

when you get over the bumps, you result in 
something better, i really think after a few more 
practice pilgrimages with the band, we may be 
ready to record something . that sounds hopeful . 


- last month in January i got a message from shawn 
of Middle -Man Records about certain content i 
published in KYEO Speaks 5. consider this my first 
letter. 

Hey man. 

I got around to reading the zine a little bit 
back. I was pretty into it until the chat with a 
random stranger thing which kind of seemed to 
advocate molestation. I went back and read it 
again but if an adult tells another adult to 
suggest to children that they should get naked and 
touch each other, that's the only way I can take 
it. I imagine this is presented as a work of 
fiction and nothing else but in the context of an 
otherwise entirely personal zine I don't know what 
to make of it. - Shawn/Middle-Man Records 

my response: cool, t hanks for reading it. it's a 
ridiculous joke and not a very good one. i wish i 
had annotated a bit more on the inside cover on 
how i feel looking back at my old zines and 
cringing at certain things i 've printed (i realize 
it's on my webpage but i didnt get to write 
something like that inside the cover of 
kyeospeaks5) . i can't really say much about that 
chat log, i don't think it's funny to me now that 
i 'm older and more conscious about what i present 
in the zine. i don't print my older zines because 
i'm not comfortable with some of the stuff i wrote 
in there in the past, i still print issue 5 
because i never got around to passing it out at a 
show and felt it still had some good stuff in 
there concerning the music i talk about, i didn't 
mean to advocate molestation but i wasn't fully 
aware of the things i was saying when i printed 
it. again, thanks for reading and giving me some 
feedback, if you're interested in my new zine 
which doesn't really have bad attempts at comedy, 
i can mail you that one. it 's filled with much 
more music content. - me, marc 

more to add to that: i didn't apologize in my 
message so i want to say sorry i made too off- 
colored a lijht on a serious matter, and another 
sorry to say i won't be editing issue 5 so here's 
the announc- ant, you're reading it now. one last 
sorry for tl inaccessibility of this message. 


2/15, 2/16 NUX FEST V, San Luis Obispo, CA 

if you're eading this, then the zine is 
finished, my goal for zine seven was to finish in 
time for Nu. Fest 5. i've been Nux'd twice 
before, i'm eally looking forward to getting 
Nux'd once re. Nux Fest is a DIY musical 
festival th , takes place in the small coastal 
college tov of San Luis Obispo, in California, 
it's about 3 or 4 hour drive from Southern 

California and about the same for show-goers 
coming from the bay area, last year in 2012, Nux 
Fest 4 was r favorite time of the whole year, 
hanging out ith so many friends from all over 
made me res .y happy. 

the first ;how of the fest will start on friday 
night, thet will be three shows going on on the 
next day, arday. it's $5 for one show and $10 
for a wrist ^nd to get into all of 'em. since 
you're reat .g this at Nux Fest, you should 
already kn that, you should already know that if 
you have a questions about the fest, then you’d 
ought to e.. .^1 TELEVISIONWRECKS@YAHOO.COM. 


hopefully matt has a smartphone and will email you 
back soon, the city is chill and there’s a good 
pizza place. 

FRIDAY FEB IS ® 3050 MC MILLAN - BLOOD MOON, 
MURKRIDER, CASH CROP, WHEN AIR TURNS TO WATER, 
ZACHARY LEDBETTER, SPOKENEST, THE SEVENS GANG, 
MEWLIPS 

SATURDAY FEB 16 (8 XROADS - Vyvyan Vance & the Sad 
Dads, HYPNIC JERK, LOLCATS, ADULTB00KS, LEER, 

TOUGH STUFF, COOL GHOULS, HESSE, SPOONBOY, KING 
WALRUS/ GHARRIS ST - PINNACLE, WHITE WITCHES, 
TRAPPED WITHIN BURNING MACHINERY, CHILDREN OF GOD, 
AGOWILT, LYBURNUM, TEN THOUSAND LEAGUES, NO 
TONGUE/ a 2007 BROAD STREET - DRY INSIDES, 
OUTLIERS, STRESS CASE, KEVIN LOPEZ, LA BELLA, BAD 
BLOOD 



- "well i'm not totally sure what to Bayi but 
yeah, i had a lot of fun doing the label, but i 
feel like the whole idea of punk and DIY is just 
really different now than it was when I started, 
or maybe I'm just getting old or growing up... I 
don't know, but it's just not as fun as it used to 
be. Still, I have these records all over my room 
which I really need to get rid of so I'm having a 
bunch of different sales I guess. I already had 
one sale but I guess not that many people were 
paying attention to it, because I was having bm 
one get one free records and most of the orders 
got during that time didn't even take advantage 
the sale and just bought a single record and 
didn't specify the free one. 

oh well.... guess i'm just doomed to live in 
pile of records for the rest of eternity. 

seriously though, the original sale is supp. 
to be just for anyone who previously bought 
records from bear in the past, anyone who has 
shown their support and helped it be as success: 
as it has been, i wanted to allow those people t 
get buy one get one free records for up to ~6 
records or something reasonable like that, becat 
it will help me clear some stuff out, and I fee. 
it's just a nice thing to do, because everyone 
wants free records., i think. 

also i've been selling shirts which i collect* 
over the years, maybe people want to wear then', c 
make patches out of them, speaking of which i h.. 
patches to sell or give away, and i'm probably 
going to sell most of my personal records too. . . 
which i tried to do in e-mail auction style b>. 
didn't work out so well because it was really 
overwhelming and hard to keep track of, so l .. 
thinking i'll just list them on my store foi «. 
price that is probably too high, and then e- 
day or so reduce the price and when it gets 
the correct price someone will buy it, eithe . 
or someone will get a really good deal, i th b 
that's better than ebay anyway. 

anyway yeah, there will be a number of sa 
and free stuff, and lots of things.... i n 
really kept track too much of the label me. 
i think it almost came out even ?? i'm not 
sure.... probably not actually i guess, oh 
might start a new record label funded by me. 
from slot machines. 


POLLEN LUNGS COMPILATION 

"Swollen Lungs is a 7" comp that I'm working on. 
it's going to include 24 bands from 5 different 
continents. It's not a unique idea in any way. 
There has been several other comps like it, most 
notably the Emo Armageddon. However, I haven't 
seen much like this come out in recent years. Most 
comps now are digital releases that include songB 
that all the bands already have out on some 
physical medium, but Swollen Lungs 1 b going to be 
all new or unreleased material. Hopefully that'll 
make it a little more special for those 
interested. I was wanting to create something that 
was more relevant to all the comps and things that 
were pressed in the 90's. A lot of really awesome 
bands coming together, and creating something that 
is sweet! Besides that you'll just have to keep on 
the look out for any other updates and info that 
arises." - Pat Bright 

contact: patbrightdesign»gmail . com 

bands announced : Angkor Wat, Coma Regalia, Adobe 
Homes, Blue Friend, False Light, Krupskaya, Sohns, 
Quant is, Daido Loori, MNWA, Ikari, I'm Dead To Me, 
Kilgore Trout, Laeirs, Afterlife Kids, Innards, 
Wolf Shaped Clouds, Alta, Carrion Spring, The 
Discord Of A Forgotten Sketch, Politess, Gas Up Yr 
Hearse!, Moholy Nagy, Ostende, and Foxmoulder 


CHEST PAIN MIDWEST TOUR 

March 8th - St. Louis MO At Blank Space w/ Serial 
Hawk, Nos Bos, Black Panties 

March 9th - Urbana IL Day show (2pm- 5pm) At The 

Herring w/ Unnerve, Soap Scum, Laughboy 

March 9th - Chicago IL At Mousetrap w/ Sick/Tired, 

Sea of Shit, Worn Out, Apocalypse of Death 

March 10th - Appleton WI At The Subterranean w/ 

Mellow Harsher, False, Bellow, Mutt 

March 11th - Minneapolis MN w/ Scaphe 

March 12th - Iowa City IA - w/ Big Box 

March 13th - Kansas City MO - TBA 

March 14th - Tulsa OK At The Soundpony w/ Iron 

Lung, Common Fears, Heemeyer 

March 15th - Fort Worth TX At 1919 Hemphill w/ 

Iron Lung, Wild//Tribe, Mean & Ugly, Collick, Sin 
Mot i vo 

contact: http: /f acebook.com/ chest -pain 

"...I wanted to see if you could include some info 
about my punk fliers project. I am working on 
posting DIY fliers from all over the USA and 
beyond. I try to post as many fliers from as many 
cities as I can find, my hope is that it will help 
get the word about DIY shows better by having a 
one stop shop for DIY shows, obviously I won't be 
able to get every flier up from ever DIY show but 
ideally that is how it would work. If you feel 
like posting info about it please do the URL for 


■ . facebook.com/punkfllers / 

, . , tumblr . com/blog/punkf liers * 

- B . Chamblee/ChestPain&ForWantOf 



•The Blackout Pact - 
(demos&rarities 2005 


Bold Intentions 
2009) 


Throw Your Stones (3 song 


releases coming soon from ADDED WARMTH RECORDINGS 
Pager ipper, My Black Cloud, + more... 


com 


Habanero House/Meatspin2013 ®SXSW 
- "Every year SXSW (South By South West) one of 
the biggest events for music happens for 4 days in 
Austin, Texas. One may associate it with large 
acts such as Metallica, Willie Nelson, or Kanye 
West but this isn't the case. The unofficial shows 
have and are where the festival shines. As the 
punk, hardcore, and emo scenes grow larger so has 
its presence at SXSW. for the third time this year 
labels such as Topshelf and Count Your Lucky Stars 
are having a showcase of bands on their label. 
Other labels to have showcased include Sargent 
House, Flannel Gurl, and Texas is Funny to name a 
few. But even then, these showcases are only half 
of one day out of the four and many bands don't 
belong to labels that have a space for them to 
play. That is where I come in. 

This past June Schuyler (Member of Choirs and 
Weakness) and I opened up our home as a DIY House 
Venue named Habanero House. This was in reaction 
to our idea of creating a more open and inviting 
environment for everyone that was about more about 
having fun. We wanted to give any and every band 
local or touring as well as fans a chance to play 
and see the music that they love. It was also 
because the only house venue in Austin, The Court 
of Slam A lot, had closed down. 

over the past months, it has turned out better 
than anyone could have imagined. We've been able 
to give bands a decent amount of funds to continue 
on tour and to bring out people who enjoy seeing 
music. This december in preparation for SXSW we 
threw an all local show called Big Flats Salute to 
(insert patriotic symbol) . This was started last 
year by the band Diving and thiB year we were able 
to get over 500 beers for the show and have 13 
bands play in one day. 

This year's SXSW event at habanero house is a 
continuation of a show that began last year called 
Meatspin. Meatspin is a screamo showcase that had 
16 bands. This year we've bumped the number of 
bands to 22 and have increased the time of the 
show. Some of the bands playing this year include 
Innards, Alta, Caution Children, Greyscale, and 
Tiny Moving Parts . Regardless of your musical 
tastes, if you're reading this, I can confidently 
say SXSW has something to offer you." - 
B. Cruz /Habanero House 


here are some places in Southern California 
(SoCal) that have really cool shows 

VLHS is a warehouse space in Pomona, the address 
is never posted publicly so the location is only 
found through word of mouth, lots of people go and 
know about the spot and it's a really casual, 
hang -out environment . there have been tons of 
shows there and plenty of touring bands pass 
through with no shortage of local bands to fill 
the bill. Summer Vacation has played there 20+ 
times in 2012. too many times, me and the other 
guitar player switch places to stand to make 
things exciting, new songs help too. 

this space is run by volunteers and makes rent 
through the shows it hosts, touring bands are 
always welcome and the vibe is always super chill, 
the shows start late (after 9pm). it's a BYOB sort 
of situation so the shows can get pretty crazy but 
i've never seen anyone express themselves 
violently, sometimes fucked up shit happens like 
money from a touring band gets stolen, bikes get 
stolen, or the building gets tagged up, but that's 
hard to control when so many people are around. 

there are familiar set of people who regular 
this place so there's always someone to talk to 
and joke around with, this place is a punk space 
and most of their shows seem to me more on the pop 
punk, melodic punk swing of things but there have 
been hardcore shows there, i don't really think 
artsy bands really play the space, you know, bands 
that loop themselves yelling while playing a 
circuit bent children's keyboard on the dirty 
floor, thank Ian. 
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Blood Orange Infoshop (BOIS) in Riverside has been 
around for a couple of years now. it acts as a 
library, art gallery, workshop space, show space, 
and meeting hall for the volunteer collective that 
operate the activities and events at BOIS. i 
really like that it's a sober space, i like that 
when i go to a show there, everyone will be happy 
to see each other and will get along. 

i don't go to Riverside often but there are some 
cool shows that happen at this space and also at 
the space right on the next block that has shows, 
a coffee shop called Back To The Grind, both 
places have been having punk and hardcore shows on 
a kind of regular basis for a couple of years now. 
at BOIS, there's a library with awesome books and 
also free zines. there's a free store too so if 
you're in a traveling band passing through and 
need a warm sweater, check out the free store! 
there are a couple of computers there for anyone 
to use. when it's open, it's basically a coranunity 
space for all sorts of ideas to grow and manifest. 


many times i wish i closer so i could be more 
involved but i don't so i have to enjoy every 
visit i make the this awesome infoshop space. 

Aladdin Jr. 2 is a very popular place for bigger 
DIY hardcore/punk shows, it's basically a big 
banquet room that's part of and next to an Arabic 
restaurant, the food is pretty good but pricey, i 
haven't tried their hookah but i never had time to 
look cool there since i was trying to catch some 
tunes, there's a stage and on both ends are chairs 
that hold the speakers for the PA system, it's not 
too fancy and the space transformed into a venue 
is sort of makeshift but it's never a problem or 
becomes a limitation at shows. 

Danny L. is a good guy who organizes shows and 
runs door and sound and basically does everything 
to make sure the shows are great, thanks for all 
your efforts, your dedication is awesome and the 
awesome shows prove it. Aladdin Jr. 2 is located 
on 2nd St. in downtown Pomona. 

The Che Caf6 (Cheap Healthy Eats) by O.R. 

the Che Cafe has been one of the longest running 
DIY venues in the country, it was started in 1980. 
part of what i like to call the holy trinity, 
three venues around the country with a long 
history of being in the diy punk scene, they are 
the Che Cafe of San Diego, ABC No Rio of New York 
City and 924 Gilman of Berkeley, anyway, the che 
cafe has been endangered of shutting down several 
times, mostly at the hands of the administration, 
this place was where i attended my first concert, 
diy or not. it was march of 2006. this was still a 
time where i had not realized you could buy band t 
8 ^irts at a place other than hot topic, my world 
was small. 

i convince my father to drive me and two other 
friends down to che cafe from southern orange 
county, he figured out he could just hang out the 
casino with my uncle, so thats what he did. the 
line up was junius, graf or lock, comadre, and 
circle takes the square, the only band i knew was 
takes the square, i had been obsessing 
about roots undo and now was my time to screamote. 
all of the bands played pretty well, i remember 
feeling reaj y intimidated by all the people 
there, they oked so cool with their studded 
belts and thr- ir weird asymmetrical haircuts, i 
felt small in my blue denim and red shirt, it was 
a minor threat shirt though!! from hot topic!! 
dont judge. 

the venue is located in a wooded area of the 
UCSD campus and when we first pulled up my dad 
scoffed and marked ’this looks like a fucking 
bathroom, where the hell do the bands play?", 
cool, dad dont care im gonna go punk now. im not 
sure if it was my friends first diy show but they 
were mostly i: to a lot of metalcore and odd bands 
that people called 'scene'. 


i did a walk through the venue and was so excited, 
they had a zine library and that was my first time 
coming in contact with one. theres a kitchen at 
the back" of the venue or front whichever way you 
want to look at it. its sometimes used to make and 
sell vegan food during the shows, a nice loading 
lot for the bands that is isolated and kept 
private for just the bands and people running the 
venue, parking is tricky there, you usually have 
to park in the lots up or down the hill from the 
venue, ive only had two friends receive ticket: 

the actual show space is small but big enou 
mess around in. there are rafters which moshers 
try to grab onto when theyre not busy trying to 
grab onto the mic. they have a stage which way a 
originally there but built before my time and i> 
goes up to the middle of your Bhin. if there i.c 
anything i can complain about this venue its th 
the stage is uncomfortable, being at front durr 
a cool band is hard and it hurts but its worth 
anyway, by the time circle takes the square came 
on i was bouncing off the walls, so they say 
sugarcult , i think. 

there was a moment where i was lost in mystl 
just went on autopilot then i remembered coming 
and seeing my friends push the mosh at the front 
more and more into the stage, i got really 
annoyed, it must have been annoying for the pe 
up front so i started pushing them off and i eve 
think i grabbed or 'mushed' one of their faces at 
one point, i must have looked like an idiot. 

finally, i think they say they have one or two 
more songs but i look back and my friends are 
yelling at me to go because my dad is here and h ...s 
pissed and wants to leave, i glanced and turned 
around and thought ' i might never see this band 
again, fuck it', after a while, i gave in and 
walked outside, had a sad and whiney screamir 
match with my father and left before the ban 
finished, it was embarrassing, i still kind c 
resent it to this day. oh well, the che cafe 
and i've been going there ever since, it's worth 
the drive. 


ttaitj? is a newish spot in Santa Ana to start 
hosting shows, it's a rather large warehouse space 
with about 90% made up skatepark bowls, right over 
there in the 10% off on the side, is where the 
bands play, there's a small stage and some fancy 
lights and hanging speakers, it feels like a bar 
venue without the bar. 

I've been to a couple of shows there already and 
1 think the space is pretty cool, they keep the 
big garage door open so it gets kind of cold 
standing and waiting in between sets, the small 
isn’t too small but it can get packed really 
tight, people also end up standing on the stairs 
and all alongside the balcony above the stage to 
get a better view. 

this place has all kinds of shows, hardcore 
shows, pop punk shows, even shitty blues shows, 
both times i went here, they were selling hotdogs 
and snacks, if you like that sort of thing, base 
your decision on the snacks. (omar's note.- they 
built a wall and door now so its not cold anymore 
they have a slightly enforced no ins and outs 
thing. ) 


with other collectives ~andt individuals to complete 
projects in a range of media and categories from 
marketing, video and music to print, design, 
writing and merchandising. We believe there’ is no 
better time to come together and create, whatever 
medium you choose and whoever your audience is, 
just strive for the genuine, be open to change, 
and don’t be afraid to leave your mark." - 
Bianca/The Dial 

a couple of reviews . . . 


Church" in West Covina, CA is the only 
recent place in San Gabriel Valley having shows 
(an a semi-regular basis that i know of) . thanks 
Derrick for your hard work in organizing really 
cool things there, i only got the chance to be 
there once and it was a really cool show, i hope 
to catch another one soon, (edit: they are no 
longer having shows, sorry everyone) 

Tribal Cafe is a small cafe sort of deal in North 
East LA. they have all sorts of events, you just 
have to book it through them and find an open 
date. Tribal Cafe isn't a place where you mosh. 
it's a cool, small, and quaint place to have a 
show, i think because it's so small, it's not 
really that popular of a spot but it can fill up 
with friends, family, and other people playinq the 
rhow in other bands and it's still really fun 
->ke sure you move the chairs before the music 
tarts or else lazy dickheads will sit down, make 
'ow-goers weird about standing in front of them, 
■’d kill the vibe, what a bunch of selfish, 
livious buffoons, stand the hell up! try the 
■v'wiches from the kitchen, they're really, 

'lly good, the quesadilla is good too i really 
■’*® going to the Tribal Cafe. 

iB a pretty well-known LA spot for shows 
they don't really have regular hardcore or 
pk shows to the point where i pay attention. 

3 right in downtown LA and is a pretty cool 
.-■’tion. i've been to some really cool shows 
G but d ° n 't go there regularly and haven't 
■’ntly. when fools like to say that the Smell is 
Ttist* because they won't let them book their 
or they won't let organize a show there, it 
s from such an idiotic place, go to their 
Elective meetings if you want to get involved, 
mteer. it's like that with any space, the 
rators of a space can choose to take a chance 
work with your entitled ass or choose to get 
know you before they trust a total crybaby 
(sorry cryers and babies) . don't call something 
elitist because you felt you deserved it. don't 
say some places are monopolized because you don't 
want to work with other people already doing cool 
things, yeah, i don't really go to the Smell but 
it's cool. 

The Dial in Murrieta. CA 

"The Dial' is a community. From musicians to 
artists to supporters and admirers of creative 
work, those involved are only held to one 
standard, a desire to affect change in the world 
around them. We all share a firm belief that the 
trading of time and resources to produce work for 
the community is the way of the future and the key 
to true inspiration. In aspiring to one day be 
a multimedia production company we wish to partner 


Lucky Burgers in San Gabriel, on Del Mar 

i got off work and was driving home but was 
getting very hungry to the point where i didn't 
care to decide where i wanted to eat. i pulled 
over at the first place that had a sign about food 
and the first place i saw up the street was "Lucky 
Burgers " . y 

their parking lot was a small lot of about 5 
spaces and they were all full . i parked on the 
street and walked up to the small restaurant, it 
looked like a normal burger joint, there were a 
few benches and tables that made up a kind of 
dining area you could see all the fry-cooks at the 
grill when you're up at the counter, there was a 
big picture menu on the wall. 

i’ll usually go for the 1st thing they feature 
whenever i try out a place, usually that means 
it's a burger or a burrito. they also serve 
teriyaki plates and other kinds of beef/chicken 
bowls, i could see stacks of meat piled on the 
grili and i thought they know what they're doinq, 
this'll be good, i ordered the number one 
cheeseburger and sat down to wait. 

on the vizio flatscreen above my head was a 
lucha libre match going on. i know wrestling is 
fake and each hit is a just a big show but these 
guys were pretty uncoordinated and unconvincing, 
the flips and ridiculous counter-moves were great 
and obviously planned out to look fantastically 
cool, i love theatrics, i like some acrobatics, i 
like masks, i'm kind of afraid of muscles but 
sweat makes me more interested. 

my order waB ready and i walked up to the 
counter to get my burger, i sat back down and took 
my first bite, i paid way too much for this, the 
gas-station style cheeseburger i sneak into my 
pocket at my community college cafeteria was 
better than this, the bread was tasteless and 
dull, how -bout toasting some? there wasn't much 
lubrication other than the patty juice than 
dripped onto my white shirt, leaving brown stains, 
the patty wasn’t seasoned enough and was boring as 
dirt, the tomatoes were okay, you can’t fuck up a 
slice of tomato, i like pickles so the pickle was 
fine, it was a regular tasting, normal pickle, i 
hate those fancy sweet pickles that think they’re 
better than everyone else. 

i had to spread some ketchup in this burger to 
make it slide down easier because i then realized 
i spent too much for a meal i don’t like so let’s 
just get not hungry and i can continue my drive 
back home, the fries were stupid and the coke 
wasn't that special either, i wasn’t very lucky on 
this day. y 1 

Flight (2012) 

i watched this movie for $5, which also came 
with a popcorn and soda. Denzel Washington plays a 
wreckless party-animal pilot named Whip Whitaker 
in the beginning of the movie, Whip wakes up in a 
hotel room, hungover and getting ready -o get 
dressed to go to work after having sex-/ time the 
night before with a stewardess who is assigned to 
his flight crew. ya see this dude lumber out of 
bed and snort a line of coke before he grabs his 
jacket and runs out to the terminal, while flying 
the plane, something fucks up real bad and the 
engine completely dies, the plane starts to nose- 
#iT\ and it S about to kil1 everyone on board the 
flight. Whip does some crazy Air-Force maneuver 
and manages to stabilize just enough to control 


the gliding would be casket into an open field for 
a makeshift landing, things fade to black and 
there's a cool (in relative terms) POV blacking 
out sequence but to be honest, Call of Duty’s 
Black Ops POV sequences were a little better, 
still, i really like POV shots, it’s like i'm in 
the movie, wowi 

The pilot wakes up in a hospital, with broken 
bones and barely conscious, and is greeted by 
legal representatives and government agents having 
first contact with someone involved with such a 
big accident . blood tests were taken and it was 
discovered that he had been legally drunk while 
flying and traces of the cocaine railed earlier 
was also detected. 

up until this part, i knew what the premise was 
about . i watched a trailer for this while watching 
Django Unchained and thought Flight could offer me 
a tolerable and logical conspiracy, i thought i 
was getting something worthwhile, that there had 
to be some outside force meddling in poor Whip's 
life, someone fucked up and was the cause of 
engine malfunction, maybe Whip was drunk, so what? 
no one could have landed that plane like him. you 
shouldn't be guilty according to circumstance . 

i thought maybe Flight would give me a courtroom 
scene with technical evidence presented to prove, 
without a doubt, innocence, spoiler alert: you 
don't get any of that, there's no conspiracy, 
there's no malfunction, there's only Whip Whitaker 
and the lies he tells, there is a obligatory 
courtroom scene but it works more like a coming 
clean stage for Whip instead of one of foiled 
conspiracy . 

the scene right after shows Whip in prison 
talking to a narcotics/alcoholics/addicts support 
group with other prisoners . i thought that was 
great . even though there was no uncovered 
conspiracy, i do like the unhappy endings that 
aren't so typical in movies, ya gotta keep people 
happy and give 'em what they want . this small 
unexpected facet was only a small victory for me 
since Whip's prison term only enforced the "lesson 
learned", or "moral of the story" in the movie. 

this isn't a movie about a plane crash, it’s 
also not a movie about addiction and dependency, 
this movie is about being real to yourself and 
stopping the lies, it's about being real to 
yourself before you can ever become real with 
those around you. this movie was the longest PSA, 
anti -drug ad i've ever seen in my life, it was a 
piece of shit made of corn kernels and peanuts . 

Costco Hotdog at Montebello Costco 

i wish i could remember exactly how much this 
meal had cost but this meal happened last week so 
it's lost on me but it was cheap, i think i spent 
$2, $2.50 at the very most on the hotdog and soda 
deal, for the price, that gets an A+ . the guy 
working there gave me my hotdog, which was wrapped 
in a paper foil cover and was bigger than what i 
expected, bigger than a Target hotdog. i got some 
Cherry Coke, next to the soda machines, they had 2 
huge metal containers with crank handles that 
would push out slobs of relish and diced onions, 
these containers ever elevated so underneath the 
openings, there would be a small pile of missed 
condiment, forgotten and left to the void, kind of 
gross but whet ever . i like hotdogs. hotdogs with 
ketchup, mustard, relish, and onions, that's 
chill, i sat down and opened up the paper wrapping 
of my hotdog 

it looked ood enough, the sausage was visually 
less attract ve and the color looked a bit dull, 
looks count, i want to eat a sexy, attractive 
hotdog. who raves a fugly hotdog with fugly 
condiments? rustard can look shitty, it can look 
like yellow .11 paint just squeezed fresh out the 
tube, it's bright and chunky, with an oily yellow 
pool surrou; ling it. that's not hot. the bread was 
sort of dead and i figured it had been microwaved 
a while ago nd had been sitting and waiting for 
me to buy/eat it. 


i spread each condiment out on top of the hotdog 
real casually (i've been doing this for a while) . 
a straight line of ketchup first, then squiggly 
mustard lines dancing across 'em, and used a spoon 
to spread relish and onions over the hotdog. this 
hotdog was good. 5 stars. 

The Hobbit (2012) 

alright, so The Hobbit is a prequel to the Lord 
Of The Rings trilogy, the LOTR world is fairly 
identical to the one that was in The Hobbit, a 
setting taking place 50 years earlier, the same 
sets, costumes, props, and actors from the trilogy 
were re-used for this film, fantasy films based 
off the 'epic question' genre of adventure flicks 
always have to find their own style in order to 
make any lasting impression on an audience. Willow 
can't take place in the same world as Krull (sci- 
fi crossover but you get the idea). Krull can't 
exist alongside Thulsa Doom. Thulsa Doom can't 
ride on Sean Connery's scaley back. Sean Connery 
probably couldnt ' defeat The Beastmaster because 
no one can stand being near him in the first 
place . 

the elvish and dwarvish (i think this is 
Tolkein's preferred way of marking race -suffixes, 
different from familiar terms such as "elven" or 
"dwarven" from Dungeons and Dragons) have very 
distinguished and memorable aesthetic but i felt 
even a 50 year regression of technology and 
culture would've done a lot to make The Hobbit 
feel more like the start of a new trilogy, instead 
of feeling like a made -for -tv movie comprised of 
cutting room footage from the first movies, i know 
there's a completely different plot with new 
characters but it felt this movie could've been 
shot alongside the LOTR's films as an afternoon 
project, even though there's more than a 10 year 
gap between the filming of both series, the elves 
of Rivendell looked exactly the same, as they 
should since elves don't grow old, and we should 
thank the make-up department for doing such a good 
anti-aging job. as much as the Rivendell scene is 
essential to the story of Bilbo Baggins, i think 
we got enough of that in The King Returns . let ' s 
blame Tolkein for writing books that translated 
terribly into film, fuck that guy. 

the other aspect of this movie i was really 
bothered by was the CGI animation, it was 
terrible, creatures and monsters looked campy, 
goofy, and out of place in the film, perhaps that 
was a way of trying to give The Hobbit a charm 
that wasn't in LOTR but it didn't work, i really 
felt Godzilla (1998) had a better and sexier 
looking monster than the trolls of The Hobbit, 
there are two songs "numbers" in the beginning of 
the film that are worse than the songs from The 
Swam Princess . this was a piece of shit but i 
movie-hopped my way into this one so it's my own 
fault for wasting almost 3 hours of my precious 
time. 

Tacos La Donna taco truck on Duarte, Temple City 

this taco truck is open every night (except 
Mondays) and is the only one around in Temple 
City/ Arcadia/San Gabriel that i know of. they're 
open until lam and 3am on Fridays and Saturdays, i 
really like coming here, tacos are a dollar, 
burritos are five dollars, there's rice, some 
beans, your choice of meat in the burrito. it's 
real simple, the taco comes with the meat and 
tortilla, they have a small but awesome salsa bar. 
everything is really cheap and good, i hate coming 
here when it's after midnight and drunkies are 
trying to talk to me. a couple of months ago i had 
a terrible ear infection (my first) and had a 
terrible day of pain and painkillers, i drove over 
to get some grub at this taco truck around 10pm. i 
was waiting for my order and a dude tapped me on 
the shoulder and said "hey mark, long time no 
see", i turn around and study his face but can't 
figure out who this dude is. the guy's smile 
turned into a serious look and said "it's me, 


andrew" . i realized it was a guy i knew from 
-'-mentary school all up until high school named 
■ :ew aguilar.^had lost a lot of weight and was 
™ a skinny person, he hadn't just lost a little 
bit of weight but his appearance really changed 
Uy, i didn't feel like a jerk for not 
; r umbering this guy. i was irritated that he was 
, ; king to me because i had to go through so much 
;?Mt with my ear and now i have to feel bad for 
n. remembering some dude i didn't know that well 
' the first place? a woman our age standing next 
5' 113 laughed at my social faux pas. i recognized 
as being the same graduating class as andrew 
i. they probably had a small reunion right 
1 ore i got there too. who cares, i just want to 
ome, eat my burrito, and take more 
•inkillers, andrew asked me "do you still hang 
with anyone from high school?" i said "no, i 
~ really hang with the same crowd anymore, 
and walked back to my car and drove away, i 
; "' ' 3 i see either of them again for another 

•ears . if i do, i hope they don't try to catch 
with me . 


took me a few days to write this, i 
tantly had to step away and think about it. 
ra is a lot to consider when you're discussing 
onal space and punk rock's physical side, 
olence at shows makes me feel uneasy, it makes 
ncomf ortable . it scares me. when i see a band, 
n't want to be constantly looking over my 
ilder to make sure no one is going to try and 
a on my back and slap my glasses onto the floor 
i do because it’ll happen if i don't watch 
i need eyes in the back of my head to protect 
myself, i don't want to be made to feel anxious 
when trying to enjoy some tunes, i don’t want to 
get hit and then sink into the back of the crowd 
behind the really tall older guy who doesn't want 
to get hit either, but it happens and for the most 
part, i can't be too angry, i can’t expect 
everyone to be as uptight or attentive as me. for 
me, i can deal and i know most people don't do it 
maliciously, it's for fun and attention, it's 
okay, the band playing doesn't care, they 
nracticed for this. 

here ’ 8 the intro, let's make it really dark and 
do some feedback, i'm going to say our name 
y; 1 wh ere we’re from right before we start the 
> two-step part and then we all have to jump 
the breakdown", i don't know what they say 
.hat’s what i imagine how something like that 
d go. the kids who go to see those bands want 
and the violence there is acceptable and 
:raged , dare i care it appropriate? it’s 
ly necessary for a good time! i mean, there's 
- reason why y'all write breakdowns! for the kids 
to dance! and you don't want to feel like a loser 
when you show up to school on monday without any 
bruises to talk about. 

hard dancing at shows should never strictly be a 
good thing or a bad thing, "moshing is dumb" is a 
phrase that only comes out of dumb people, every 
band is different and every show is different, 
does anyone really want to fold their arms every 
time they go to a show on the weekends? some shows 
are better for folding arms and some aren't, some 
are good for pogoing and others are good for ninja 
moves, you CAN move, not invade anyone's personal 
space, and have fun at the same time, ya just 
gotta gauge what's going on around you and be 
mindful at all times, even when you're "letting 
loose" . 

who the fuck am i to say "no dancing, stop that 
shit" when the band and their audience (hate to 
use that word but it is what it is) are in 
agreeance of what ' s going to happen . the other 
outsider agent is the promoter and/or space owner, 
it's their show too. if they do't want it, it's 
not happening, no one likes a cop who goes to a 
house-party to stop partying, you paid for the 
show which means you know what you got yourself 
into, if ya don't wanna get hit, you could try 


going to shows where bands don't play soundtracks 
to beatdowns . i'm not telling you to suck it up 
and that that’s the way it is but i’d like to say 
that if you don't want to get hit but love 
hardcore, there are other options, if you're 
really in love with Madball’s music but can't go 
to their shows because you'll get hurt, don't 
listen to Madball. it's a tough position to be in 
but you can care about more than just what you 
hear. 

here's the flipside, if you go see a band where 
the band and the audience isn't planning to jump 
all over each other and swim over each other's 
shoulders, then you'll look like a real asshole if 
you do. if you headwalk at a RVIVR show, we'll 
read about it on the internet (this could be a 
quick way to get famous but please don't do that) 
there are people who enjoy listening to loud 
punk/hardcore without collecting bruises along the 
way. all these people need are sweet tunes and it 
ends a good show because some dickhead didn't try 
to show everyone how "down" they were, we didn't 
come here to impress everyone how crazy we can 
get. we didn’t practice learning lyrics in the 
car, singing them on the way to the show, we don't 
want to take up more than we each deserve . 
everyone deserves to have a good time so why 
should i "open up this fucken pit" if no one wants 
to boogie in it? believe it or not, that hardcore 
show exists . 

beanies /vans/ tank- tops/cut-offs aren't your 
scene, try something else, the "no fun club" is 
still alive with crossed arms today, they're just 
there for the show, leave 'em alone, don't move, 
don't shuffle, keep it still and soak in the 
experience, i get it. i fall mostly into this 
category, i hate sports and one could look at me 
and guess that i don't enjoy moving that much 
either, i don't want anyone hittin' me tonight, if 
there’s someone behind me who i notice can't see, 
i try to move to the side a bit but i'm not moving 
completely, i got here first, first come, first 
serve, i’ll help you but i'm not Jesus. 

it's not black and white, you can express 
yourself however you like as long as it’s not 
intrusive of your neighbor's space, i feel like a 
jackass for having to even type that out because 
that’s shit we already should know, look around 
you. if anyone is frowning at you or looking 
afraid, do something about it. it has to come out 
in the open, respecting others’ personal space is 
important and everyone should have the same easy 
access to the music and the performance in front 
of them, everyone should be made the feel safe at 
a show, no space is ever perfect but that doesn’t 
discourage us from trying to create safer spaces, 
jocks who come into these spaces to violate them 
are not welcome, sometimes you'll see really 
eccentric people that you think are are on drugs 
doing weird shit like staring at their hands and 
twisting about but they're not doing anything to 
you so let 'em freak out and have some fun. 

there are bands who attack people at their shows 
when they play, that kind of literal abuse excites 
the people who paid to see that, the music may 
have taken a back-seat but what you get is the 
belief that you're "saving hardcore", let 'em beat 
each other to death, they're having fun and we can 
keep having fun laughing at them, there’s no such 
thing as scene unity and never will be. hardcore 
isn't about getting along with your peers, for 
those whose appreciation for the culture extend 
way beyond the sounds coming out of the speakers, 
hardcore is a source of learning and personal 
growth, the movement never was a cause for 
unification, but a solution to facilitate the 
youth's anger, last note: stage divers are 
dickheads . watch your neck, step over and let 'em 
fall to the floor. 

not every space is a mosh-free zone and not 
every show is going to have kids in snapfcacks 
about to go off. ultimately, the norms of 
appropriate physical expression is determined by 


the band, their audience, and the person 
accountable for the space, ya can't hate on an 
oblivious kid for jumping into someone during a 
NFC meeting and ya can't hate everyone for having 
their arms crossed if that ' s what makes them 
happy. 

there's probably more i forgot to say. 
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my life post 9/11 has been a train wreck of 
what i have been taught about my culture, what i 
have been told my culture is by the media, and 
what i feel . every day has been a new struggle . . . 
i struggle not to lash out, not to yell at someone 
or completely destroy the things that i see that 
upset me. i am torn. 

i want to destroy what destroys me. . . but i want 
to create something new. something informative 
that relinquishes my anger, and puts it into one 
cohesive thought, i know that will never happen 
completely, but i know that i can do my best to 
try. music has always been that release, but as of 
late i have felt the need to write my thoughts and 
ideas down. 

Hiftimmiimiuiiiimuuiuituiiu/iiiim 

when i was a child, being middle eastern was a 
lot different, i ate great food, hung out with my 
family, played with my brothers and cousins. . . 
looking back that is the closest thing that i had 
to a cultural identity, i knew what i wanted, i 
knew what i had, and it was simple, nothing was 
convoluted for me yet. i even had the great 
privilege of visiting my family in Syria not only 
in 1993 but later on as a pre-teen, it seems as 
though 1988 to 1999 was a dream; looking back its 
hard to believe it ever actually happened, but i 
know it did. these days, i think i struggle so 
much because i know how different those years were 
and how radically it has all changed. 

In 2001, i hated everything that was Syria, 
everything that was middle eastern... i had no 
idea who i was, and i wondered why i was cursed 
with Syrian blood, i was ashamed of who i was 
because my peers made me feel as though i was 
inferior, and the tv only validated what i was 
feeling, the feelings of alienation pushed at me 
and forced me succumb to the idea that i was no 
good, i wanted to be white, i wanted lighter 
skin, blue eyes and straight blonde hair, i 
altered the way I looked by bleaching my hair and 
keeping my skin out of the sun so that i didn't 
tan. i wanted so badly to fit in with what was 
"normal'’ i was willing to hate myself. 

September 11th 2001 changed my life because being 
Middle Eastern now meant i was a Muslim extremist, 
it meant that i could potentially hurt everyone 
around me because i was a "terrorist", it 
completely redefined what i thought i was, and 
what i wanted to be . 

the words "camel jockey" and "sand nigger" have 
left an everlasting scar that will never go 
away, they have unfortunately become milestones in 
the identity that i have formed for my self 
today. 

It was not until I went back to Syria in late 
2004 that I r membered why I loved my culture so 
much. It took a trip to the other side of the 


world for me to remember who i was. that trip 
reinstalled a sense of pride to be an other that i 
do not think I can explain. . . . 

That following year i started high school, i 
remember proudly letting people know that I was a 
Syrian, throughout high school i cannot really 
remember any sort of prejudice, it was a smaller 
school, i was in classes with other Arabs and 
middle eastern people, so i felt more comfortable 
in my skin, i had come to terms with myself and my 
culture at that time, however, it was a different 
time for me. i had not yet radicalized my points 
of view, and it was a time period of acceptance 
and change. 

these days i feel as though no matter whom finds 
out, my ethnicity trumps the person in front of 
them, an experience i unpleasantly went through 
at work was in conversation with a customer, we 
were discussing different types of music, and they 
had told me they loved middle eastern music, i 
extended to them that i was Middle Eastern and 
they proceeded to apologized to me. . . "i am so 
sorry about that, i mean... your revolution and 
all.." As though they knew me, my family, and what 
we constantly go through. 

i suppose it amazes me that five years ago i was 
a terrorist and now i am a revolutionary, very 
insane how different media coverage can 
completely redefine what you had been labeled as 
in the past, yet the same feelings of alienation 
and "difference" applies, my status as an other 
has not changed ever so slightly, except for the 
context i am now being placed in. these days, the 
sight of any form of appropriation of my cultural 
sickens me... all stereotypes infuriate me to a 
point that makes me uncomfortable. 

i have been doing my best to create a world 
where the people directly around me fully 
understand what iam going through, i want to 
create something that will help me destroy what it 
is i hate about this world and what destroys 
me. opening up, sharing my experiences and 
publishing them i hope will give some insight on 
what it has been like to be me. i hope that 
people in the scene, or whom subscribe to radical 
politics will further understand how insulting it 
is to me when even they appropriate my culture, to 
me it has been so problematic to see a band tittle 
their album "arab spring" or to see labels who 
adhere to radical thought put out a record that is 
titled in arabic . . . even though all the members of 
said band are white, these are all issues that 
have not been talked about within our scene and 
that lack of discussion needs to change, i 
honestly expect more from the punk, hardcore and 
diy scene, and the last place that i (or anyone 
for that matter) should feel u comfortable is 
within those parameters, this is something that 
has been affecting me everyday and i hope that 
opening up a dialogue will help me change that, i 
hope that me submitting this to kyeospeaks is not 
seen as an act of self rightouusness, but more as 
a way that i have chosen to express myself and 
share my experience. 

this experiance is mine, and mine alone, it is 
not to reflect what other Arabs have gone through, 
or have to struggle with, 
this is my struggle. 

one day i hope to take my mask, i hope to hold 
it in my hands, and i hope to smash it fuckinq 
dead . 

//////////// ////////////////////////////////////// 

please feel free to email me 
at smashthemdeadffgmail .com and we can further 
discuss, especially if you are an arab, knowing 
there is more of us out there in this scene has 
been one of the most empowering feelings for me. 
thanks for reading. 

dedicated to my brothers, Ramez and George, and my 
mother Mayada. 

(A) //(E)- RS 



or Wam: Of is a band from Austin, Texas. They may be lumped into the "screamo* genre, but don't be 
E-oled; they combine the best elements of punk, hardcore, and d.i.y into a sound all their own. Their 
'^t clocks m at just under 13 minutes and carries you on a roller coaster ride of emotions through 
h-avy riffs, catchy melodies, and heart -pounding blast beats. I recently tagged along on a 7 day tour 
rough the South East, where I was able to really absorb their new songs (to be released on two 
cords this year) . While long drives and sleepless nights consumed us for that week, we spoke about 
band s history, their perception (s) of the d.i.y. scene in Texas, and nians f nr III -I 


* lr * ght guys, so let's get the boring stuff out of the way first... what is the history of 
the band? Current neabers? Why the large amount of different druasiers? 

-CS: Started the band by asking Ray Carrion if he wanted to jam. Shortly after Brian 
and Adam joined. Ray was the drummer for a long time but didn't work out. During a 
SXSW show he was replaced by our friend Travis Swisher. Also during a West Coast 
tour he was replaced by Jamison (a roommate of someone from Adobe Homes) for the 
duration of the tour. After we got back from the tour, Corey joined, almost a year ago. 

Zach has been playing 2nd guitar for about 4 months now. When Adam quit the band 
we played as a 3 piece for a while before Zach came on. 

S! 3 P re ‘J ursor to ^ at '- wes ' Ra V' an d I were playing in a band together called 
. ‘ J* Davidian for a year before they started jamming on For Want Of stuff. Wes and I 
have been playing together 3 or 4 years prior to that. Also, Wes and Adam were playing 
in bands before that as well. I guess Zach is really the only person that has never 
played with us prior. Corey used to play drums in Chest Pain, which is my other band. 

KSs And what do aach of you play in tha band? 

Wes: Zach plays 2nd guitar... 

Corey: Corey Michael Meadows and I play drums 

Wes: My name is Wes, I play guitar 

Brian: I'm Brian, I play bass and do vocals 

™ l ‘,‘ ”f* r *° C * to * ltM of ®P rin 9- It', probably mtantional. but 

can you give a little explanation behind that? 

Brian: We started off the band for the first six months with the working name Distance 
Pretty much everyone came up to me and said there was already a straight edge posi 

band from New York called Distance. Then we finally agreed we'd change the name of our band before our 

first show. There is actually a flier for the first show with the name 

Distance. But before that show actually happened we changed the name to For Want 

Of. we kind of didn't know what to call it, and it seems within punk it's sort of a tradition 

to name your band after a song//album of a band you like. We all really like Rites of 

Spring. I easily listen to that band more than any other. For Want Of was one of the 

song titles I suggested to my bandmates and we can't speak for Adam specifically but I 

know to him the name also eludes to the proverb "for want of a nail..." 

Wes: "the wolf is lost." It also is just paying homage to the type of music we are playing 
In my opinion, that song is the most influential in shaping that style of music. 

Brian*. I 
one of the 


was te lling you the other day that I rarely read band lyrics, but Rites of Spring is 
le few bands that I have read the lyrics over and over and can recite the lyrics 

and 1 flnd th * ir lyrica l con tent above and beyond other punk 
bands both thematically and stylistically. 


KS : I definitely noticed that when I first heard you before we all became friends that you 

didn't fit into the whole m screen©' sound that noat people are playing now -a- days . I 

definitely think your music is more influenced by fastcore and heavier smsic than typical 

screaao influences. Can each of you naybe give a little background on influences you draw from when 

writing? 

Wes: As far as my guitar is concerned, I try to make (my riffs) extremely melodic with 
the angrier elements of the drumming to up the tempo. 

KS: Do you have any bands in mind when writing guitar riffs? 

Wes: Raein, Capsule, Ampere... 

Brian: X think earlier on in the band, some of the bands I was listening to were 90' s emo 
bands like Still Life, Yaphet Kotto. I think vocally, I emulate the vocal style of Yaphet 
Kotto and Braid. I really like the way they do vocal rounds. So I try to draw from them. 

But bass yeah it's mostly 90' s emo bands. Now that Corey is drumming with us I think 
fast hardcore is coming into our sound. I think we're starting to sound less like Capsule, 
or Ampere and are creating sounds that are specifically For Want Of songs. 

KS: Corey, how about you? Do you have any music influences for your dru mmi ng? 

Corey: Stuff as simple as JFA or really old punk //hardcore up to technical death metal 
like Internal Suffering and of course Slayer, because Metallica sucks (laughter in room) 

KS: Can you speak about the D.X.Y. scene in Austin? 

Wes: It seems like everyone is doing their own thing in the city so it's not just one d.i.y. 
scene its a bunch of people doing things. We play with a lot of hardcore bands and with 
people we know, but we don't really go outside of that. 

KS: Besides that is there a lot of other D.I.Y. things happening? 


Wes: There's a lot of art galleries 

Brian: I don't know about a lot of zines in Austin, but there is a feminist zine here that 
my roommate Rae McClellan submitted artwork to. The zine is called BEETCH, and 
they are from Austin//Houston//San Antonio. As far as d.i.y. spaces, there have been 
a bunch that we have been involved in. I really enjoyed playing shows at the Broken 
Neck back in the day. It had a skate ramp and punk bands would play. There have been 
various houses that have hosted shows. There are also the bands that play downtown 
bar shows, which we have literally never played. Not to say we are necessarily not into 
that, we just haven't been asked in the past. But yeah like Wes said, there are a lot of 
different d.i.y. scenes happening at once here in Austin. 

KS: It seems like Austin, the DFW (Dallas//Fort Worth), and San Antonio are the three 
big cities in Texas for hardcore. Would you say they are all connected? 

Wes: There are a lot of different sounds that associate themselves with those different 
cities. San Antonio is more tough hardcore influence, DFW and Austin are pretty similar. 


Brian: There was a show a couple nights ago that waB more of a tough hardcore show 
that had bands from Austin and DFW. My roommate went and said there was a lot of 
people from all over Texas there. I'm playing a show in Houston that is going to have 
bands from all over the state as well. I guess it depends on the style of music you play 
but there is still a certain amount of connectivity. Even with us, we played with Hoop 
Dreams on our last night of tour and we've known them for a long time. It's cool creating 
long time relationships with people. Its not really about playing similar music, but just 
good people doing shows together. 

KS: I know you guys have a new record called "Smoke* that will be coming out early this 
year. Can you talk about the writing process of that album? I know it took you a while to 
write considering the time between the s/t 7* and this new record. 


Wes: A lot of song 8 were written differently. Sometimes one person would come with a 

song concept, and then it would be dissected. Other times everyone would have an idea 

for a song and piece it together. A lot of times songs would be scrapped and we'd have 

to start over if we weren't all satisfied. Sometimes we'd just jam and a part would come 

out of it. It took a long time because we focused on the instrumentation of the song and wouldn't 

figure out the 3 vocals until after. 


Brian: We started writing "Smoke" in the winter of 2009. We finished writing it in 
December 2011. So it took about three years. Obviously there is a lot of time there so 
the band changed a lot in the course of those three years. Its only about 13 minutes of 
material. The song writing varied between a month and six months. 

KS: Who played on "Smoke?" 

Brian: Me, Wes, Adam Cortez, and Ray Carrion. Plus guest vocals by Casey Powers 
(Fire Team Charlie) . . 



XS: Do you feal th* tour was auccaaaful? A waste of time? Or are you all neutral? 

Corey: Mostly neutral. Not too many skateparks. 

Wes: If it was longer and went that way, I would have been bummed out. It was a lot of 
fun. 

Brian: I started booking the tour in September (to leave in January) and that was 
probably the earliest I had ever started booking a tour. It wasn't until about 3 weeks 
before we were planning on leaving the majority of the tour came together. Once we 
got on the road, I'm grateful for the people we did meet like Abuse in Orlando who let 
us stay at their house for a few days and were a good band. We also met a band from 
Birmingham (in Gainesville) named Holiness Church of the Valley that Beemed to be 
very like-minded people and took photos of us playing. Their band was rad too. We 
played a few local shows (here in Austin and in San Antonio) as the kick-off to the tour 
and the people who had been fans for a long time had positive things to say about the 
new songs that we played. Especially the ones coming out on a 7* later this year For 
the people who had never heard us before such as in Tennessee, it seemed like we had 
a good reception. A lot of people on tour said good things and liked our set. I'm happy 
we went out. I wont say it was the best tour we've been on but I can say, and I think 
Wes can agree with me, it wasn't the worst tour we've been on. (lauqhter) 

Wes: It's true 


Brian: We're on an Orchid compilation that Dog Knight Productions is putting out 
from Brighton, England. We were asked to be on it this past summer. Our friends in 
Adobe Homes were asked initially, and they referred us to the dude that runs the label. 
We're covering "death of a modernist." The comp, features about 14 bands including 
Lord Snow and Republic of Dreams. There are a lot of good bands from America and 
Europe. Hopefully we'll tour this summer and hit the East Coast since we've never been 
there. Other than that 7", we're going to keep writing new songs. Besides "Smoke," the 
7", and the comp, no other plans as of right now. 


Corey: Gun Outfit, Milk Music 

Brian: I'm really stoked on the new Milk Music LP. I love Suffering Luna making weirdo 
music. Those are all the "newer" bands I've been stoked on. 

Corey: I haven't listened to much new music, just keeping it quiet for self -ref lection 
(laughter) 


Brian: Except for you 

Corey: Yes, except for me (laughter) 

Brian: I play in a band called Chest Pain. w e have been a band for a little over 4 years 
^started a few months after For Want Of started. I've been playing with my video synth 

KS: He's not here right now, but Zach also plays in a band called For Birds. 

Wes: They actually played tonight. 

Brian: Yep. We were in the backyard by the campfire while they played. 

KS: What is your favorite song to play live? 

Wes: The last song we played on tour from the forthcoming 7" 

Corey: I like new song #1 

I 


KS: How do you feel the reception was on the week long South Bast tour for the songs 
from 'Smoke* and the forthcoming 7*? 


Wes: I'd say Orlando, Gainesville, and Denton seemed good. Tallahassee not so much 
because we showed up extremely late. Nashville was a little confusing of a show. Same 
with Memphis. The people that were already into the music seemed to like it 
Corey: Rained a lot. Couldn't skateboard. 


KS: So what is For Want Of's plan for 2013? 


Wes: We're going to do a 7* with you... 
Corey: A self released 7" you mean.. 


KS: What bands ara you guys axcited about right now? 


KS: I know most of you are in other bands //projects in addition to For Want Of. What are 
they and what do you play? 


Corey: I have a sxe hardcore band called Of fed. Its plain fast hardcore. I'm in another 
band called Leech that I play guitar in. I play bass in a band that doesn't have a name 
yet, and everyone in the band is over the age of 33... 


Corey: Hauz Arrest I 
Wes : Mahria 

Brian: Mahria, Capacities, Coma Regalia, Column of 
Heaven is a band I've been really 

excited about in the past 6 months. It's dudes from Canada playing weirdo grind. Gag 
came through Austin recently with White Wards and both of those bands are fantastic. 
Corey, you, and I all talked about a ton of Olympia bands that are amazing such as 
Broken Water. . 


orian: I think I might call that song 'toothache" 

Corey: I like "toothache" 

Brian: That song and the song Wes said. I can't decide which one 
KS : You guys aren't trying to kiss my ass right now, right? 

Brian: Those songs are coming out on a 7" that Affinity Index is releasing this summer 
2013 (laughter) 

Corey: Yeah 

Wes: They are just the most fun to play 

Brian: You have to keep in mind, the songs off "Smoke" are old to us now. You get 
bored of songs you play over and over again. Hopefully your newest songs are your 
best songs (laughter) 

KS: Favorite city to play in? 

Wes: St. Louis. Circle pits 

KS : You guys definitely tried to get a circle pit going on tour 

Wes: There was a little one in Gainesville 

Brian: Yeah, but it was a little one. Not too organized. So I love playing San Antonio 
as far as Texas. I have always enjoyed playing at 1919 Hemphill in Fort Worth. You've 
never been there Erick, but they just had their 10 year anniversary. I like playing in the 

North West, mainly Seattle, Olympia and Canada. But my favorite is probably Chicago. 

Corey: Yeah, Chicago 

KS: What makes it so good? 

Corey: Power violence basement 

Brian: So Corey and I played a show with Sea Of Shit, who are also a great band. That 
was an amazing show. Then I went back with For Want Of and it was freezing. We were 
all cold and bummed that no one would show up. But we ended up playing to an entirely 
packed basement. Although it was 18degrees and blizzard weather, we had a great 
show. 

Corey: Boston too 

Brian: Honestly Canada in general. Every show I've played in Canada was top notch. 

Canadian pizza, not so great. 

Corey: Nope 

KS: Brian, best cup of coffee in the D.S.? 

Brian: Oh man, so I'm saying a tie. Most scientific cup of cof fee ... Lindsey and I had coffee at... what 
was the name of that place? Lindsey: Roasting bean?Brian: Yeah, Roasting Bean in NYC. Also a place in 
Seattle who's name is don't remember. 

KS: Alright, any last words from y'all? 

Wes : Just put . . . 

Corey: Life is an open book waiting to be written. .. (laughter) It's true, think about it 
Brian: I want to say thank you to everyone who is part of the network of d.i.y. hardcore 
and music in general around the U.S. who help out people and reciprocate help. 

Corey: Wes is a nihilist 

KS: Alright thanks for letting me go on tour with y'all and do vocals for the Orchid cover 
guys, I really had a good time 

Corey: Thanks for being you 

Brian: Yes thanks, I had a great time. Thanks for the interview and I hope we make the 
cover . 

KS: Word on the street is you will 

(laughter) 

Brian: Just write whatever you want man 
Corey: Yeah, just write whatever you want 


KS: These people are not your friends 

(laughter) 
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At any rate, upon reading through the whole 
thing again, given that the article and the game 
were both a little old, it made me feel like I 
wanted to try to broach a much larger subject, 
that being the general portrayal of not just 
gender roles, but also the roles of minorities and 
different ethnic groups in niche genre media as a 
whole. While the popularity of genre media seems 
to have grown tremendously over the past decade or 
two, a lot of it seems to still have trouble 
grasping how to incorporate characters who are 
either female, or pretty much anything other than 
white (let alone both) . 

In both video games and comic books, over- 
sexualizing of the female form is to this day 
pretty much standard. It'd be hard to argue 
anything different. I understand that this can 
partly be attributed to the fact that both of 
these mediums tend to excel at and mainly produce 
escapist fantasy, and that no one wants to be 
transported to a magical world where everyone's a 
little bit overweight and doesn't have a lot going 
for them. And to be fair, the men in both mediums 
are also generally depicted as picturesque, 
muscular masculine archetypes. And I'm not saying 
we should lower the standards of our aspirations. 
But I do think that more attention and care needs 
to be taken with the female form, as hyper- 
sexualizing it does not equate to making it look 
badass . I think we need to always be questioning 
whether the fantasy being portrayed is one of 
strength or one of sex. Especially considering 
that both mediums have put a lot of effort over 
the last decade into making themselves more female 
friendly; if every girl in a video game or a comic 
book looks like the shining, busty product of a 
pre-pubescent boy's imagination, that's certainly 
not going to seem welcoming to prospective female 
readers and players . And to the women who already 
partake in these mediums, I can only imagine that 
it's rather frustrating. 

Once again, sex in games is fine, and sex in 
comics is fine, as are sexy characters, but 
there's an obvious disconnect between sexual 
appeal in a character as something charming that 
serves the narrative, and something that's 
gratuitous, and included for its own sake. 

Having more strong female protagonists is a good 
start, and to be fair both genres have examples of 
this, though I think comics might have the upper 
hand here. Strong female characters abound in 
comics, and lately have been getting a bit more 
time in the spotlight. The X-Men family of books 
and characters has always been a great example of 
this (Storm, Pyslocke, Magik, Emma Frost, Kitty 
Pryde, Rogue, Jean Grey, just to name a few) , and 
is also one of the only areas of comics where 
female characters without pseudonyms that specify 
their gender are plentiful. Marvel is about to 
launch a book starring an all -female team of X 
characters that is simply titled "X-Men , " and I 
think not changing the name here to "X-Women," as 
they've done in the past, is a great step in the 
right direction. As the book's writer Brian Wood 
put it, these characters have proven time and 
again that they are X-Men, they're part of the 
team just like everyone else, and to call them 
something different would be doing them a 
disservice. DC has been making some decent strides 
in this direction too, especially with the 
introduction of the new Batwoman, Kate Kane, in 
*52* a couple years back. She got a starring arc 
in Detective Comics a while back, and now has her 
own eponymous book. Not only is she a no-nonsense 
ass-kicking female, she's also gay, and has had 
interesting, interpersonal gay relationships, not 
simply exploitative, voyeuristic ones. These are 
the kinds of characters we need to be pushing for. 

Female creators are an important part of the 
equation too. Marvel and DC are both slooowly 
getting better at this, putting writers like Kelly 
Sue DeConnick and Ann Nocenti on bigger books . 


In games you'd be a little, more hard-pressed to 
find strong female protagonists, though they are 
out there. I think Bioware's really' got the right 
idea here. Games are inherently interactive. 
Unless, for whatever reason, a playable 
character's gender is seriously integral to the 
narrative, why not just let the player choose? And 
if there's going to be sexual interaction, why not 
let the player choose the nature of that as well? 
Not only does this let people play themselves, 
whatever and whomever that may be, but it allows 
you to really role play, which more and more is 
what narrative -driven games are about. I'm a 
straight male, but I've played female characters 
and gay characters in games, because I'm playing a 
character, not myself . I make the choices that 
that character would make, not the choices that I 
would make. That's something that games can do 
that no other medium can: allow me to express 
myself, and make choices, as someone who is 
inherently not myself. Games like this encourage 
empathy, which is above all what makes us human. 
Right? Philip K. Dick thought so and who the fuck 
are you to argue. 

I feel like I'm probably running out of space 
here, but I did want to talk at least a little bit 
also about race. Excepting customizable character 
type games like Mass Effect or Skyrim, comics have 
also done a bit better in this than games have. 

But in ray opinion they fall short in a lot of ways 
as well. Firstly, a number of the major black 
superheroes actually specify that they're black in 
their pseudonyms (Black Panther, Black Lightning, 
etc.) I understand that in the 1970' s this wasn't 
that crazy, and I understand that, for the most 
part, character names don't change in comics. 
Still, to new readers this has to seem kind of 
offensive. That being said, both major publishers 
have seemed to take an earnest interest in 
introducing more ethnically diverse heroes. DC has 
a Muslim Green Lantern now. That's cool. I think 
it's awesome they're doing that kind of stuff. Of 
course these characters aren't as iconic as the 
hetero white males like Superman and Batman, but 
that kind of stuff takes time, that's to be 
expected. I think where the main problem lies 
right now is that in attempting to call attention 
to their diversification, a lot of these 
characters go so far out of the way to accentuate 
their differences from the established norm that 
it comes off as weirdly bigoted in its own way. 

The same can be said for a lot of the first LGBTQ 
characters (one notable awesome exception, and a 
great example of positive queer characters in 
comics is Hulkling and Wiccan in Young Avengers) . 
I'll never forget, for instance, when reading a 
small Black Lightning story by Grant Morrison (who 
I love and respect) that was part of his Final 
Crisis arc, the character claimed he was going to 
make his lightning "dance like Beyonce." Really? 
And stuff like that is all too common. 

Games don't have a lot of great examples 
of ethnically diverse protagonists, but I would 
argue they often suffer from the same problems 
that comics do in attempting to call attention to 
diversity to the point of absurdity. 

I think the key here, and I guess the 
point, is this: let characters in these mediums be 
themselves, as characters, regardless of their 
differences, as people are themselves in life. A 
black man is not defined by the color of his skin. 
A gay woman is not defined by her sexual 
orientation. A Muslim is not defined by his or her 
religious beliefs. Of course these things inform 
who a person is, to varying degrees in every 
individual, but a person cannot be boiled down to 
their component parts by isolating their tangible 
or numerical or easily articulable facets. A 
person is not a series of bullet points . People 
are defined by their experiences and their 
choices. And that is what needs to be reflected in 
the characters that we aspire to be. - Lee 


in KYEO Speaks 4, i did an interview with Leo about his album band, Jubilee, the last interview was 
formatted in this weird survey manner and so this one will be too. Leo now sings in Innards. 

1. give me a bit of background to your band, what is innards made of and how did everything fall into 
place? 

2. what are your favorite things that have happened to innards in 2012? do you have any great new tour 
stories or moments at fort worth shows that have really made you happy? 

3. 3 members of innards played in jubilee, it's been about 3 or 4 years since that band has been 
around and in retrospect, do you have any thoughts on that project? did you change the nouveaux riches 
band name to innards because y'all realized you hated it? NR seemed like a transition band into what •'-» 
innards is all about now. 

4. what's the fort worth scene like right now and have you felt it growing since innards started 
playing? 

5. what bands in the area do you think are really great? 

6. some scenes that are rather large aren't always the most 'united' or friendly to one another so how 
do you feel about obvious cliques that you notice in fort worth if there are any? 

7. do you still volunteer and organize many shows at 1919 hemphill? i've seen some online posts this 
past year about shady happenings such as the theft incidents, are they having trouble keeping doors 
open or do you feel there's more support for the space right now since the first time i visited 
(summer 2009)? 

8. are there younger kids and fresh faces attending the shows and do you notice 'em forming new bands 
because of the shows happening at 1919? 

9. the song 'smear' is kind of a different sound for you guys in my opinion, it's rather 'heavy' and 
very thick sounding yet still retains that melodic innards vibe, musically speaking, what kind of 
direction are you guys headed in right now? what new ideas are getting you guys excited to write 
songs? 

Leo ' s answers 

1. Justin, Tommy, and myself were in previous bands together. So we already had good 

chemistry/ friendship. We actually met our drummer Jonny through a couple of friends. They were trying 
to start a band up with Justin and myself. We hit it off with Jonny right away.. A few practices into 
that project, we decided not to carry on with it. So then Tommy hit me up about his new project he was 
trying to get off the ground. He showed me the songs and I was completely blown away! I asked to be 
apart it, right as he finished showing me the songs. He was looking for a bassist and drummer, so I 
suggested Justin and Jonny and the rest is history. We also had two vocalist starting off. Mike (our 
other vocalist) recorded our demo and did our first tour with us. He left shortly after the tour, due 
to lack of commitment/creative issues. 

2. Our January tour with our best friends The Reptilian was incredible! I couldn't ask for better 
tour mates/homies to hang out with for two and half weeks! Putting out our full length record. 

Majority of the song titles actually have to do with The Reptilian tour. Inside jokes/ dumb stuff we 
ate. Our midwest tour in early May was fantastic as well. We did that with our good friends Father 
Figure, in which Tommy drums for. 

3. It has been a loooooong time! Jubilee was my first band and I learned so much from it. I probably 
wouldn't have met Justin and Tommy if it wasn't for that band. I had nothing but good times playing in 
Jubilee. Actually Nouveux Riches was a short lived project. Two months to be exact haha. It actually 
didn't have anything to do with Innards starting. So I wouldn't consider it a transition band. 

4. It's great! Sometimes it can be a bit dicky, but for the most part, I love it. We have tons of 
good bands coming out of our area as of recently. I think the friends we play with are the reason why 
our scene is expanding. Not really due to us. 

5. The bands I really dig in our area: Joy Sores, Father Figure, Square Business, Big Fiction, 

Spacebeach, Two Knights, Eccotone, Sin Motivo, Hoop dreamz, Final Club, Nitch Pickens, Hate Your 
Friends, True Widow, Dead Tooth, Bad Times 

6.1 think the chug/mosh hardcore scene is the least open minded. It's mostly made up of high school 
kids for the most part. Basically, they only attend those type of shows, watch only those type of 
bands, and stand outside/leave the show if there is any other bands playing that are different. 

7. I don't book as many shows as I used to. Mostly, due to me have a child as of recently. We still 
try to play at 1919 Hemphill as much as possible. A lot of negative things have happened in the past 
year at 1919, but the support has increased immensely. I think it's better than is used to be back in 
09. An increase of volunteers is a major plus! 

8. So many new faces!!! Mostly younger kids, but you'll see some older folks that attend out of 
nowhere. A good amount of bands have formed from the fresh faces as well. I think those are the kids 
that are keeping 1919 Hemphill alive. It's the new faces that are eager to attend/play shows every 
chance they get . 

9. It's a tad different. We've always touched that kind of sound in our previous releases. I guess 
Smear was the first time we pushed that influence into one whgle song. The newer songs we've written 
are a lot faster and to the point. We have a split coming out with our friends Adobe homes in January 
and those songs are super short. Both range from 35 to 50 seconds. For new ideas, I would say it's 
kind of the same writing style. Nothing crazy new, but definitely faster songs. One slow jam is in the 
works. I'm sure by the time we practice again, it'll be completely different from what I'm saying 
haha . 
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"the band game" 

this game is really easy, silly, fun, and pointless, there are only a couple of rules, ya start by 
deciding the order in which everyone gets a turn, the first person will name a band, say. . . "Wiccans" 
the next person will have to say the name of a band starting with the last letter of the band given, 
in this case, the last letter in "Wiccans" is "N" . player 2 then says "Not Attractive", player 3 
submits "Everclear", and so on and so on. 

it's really easy to play and you tend to get stuck on the same few familiar letters but it's still 
fun. rules can be changed and exchanged depending on whatever your group thinks will be the most fun. 
sometimes our band would get stuck in a rut with the letter "X" . "XFilesX" would go to "The XX" then 
"X-Ray Specs", band names with numerals are always hard too (Blink-182, Sum41,) but hopefully your 
group is understanding enough to allow some sort of pass or they could lend you some help . 

it's always easier to think of a band starting with a certain letter when it's not your turn, when 
it's your turn at bat, you'll feel the pressure and your brain will freeze, there's really no 
definitive way to win. this is just a fun way to pass the time, you can impliment a scoring system 
like H.O.R.S.E. in basketball, if you take too long (60 seconds, if you're keeping track), you get a 
letter and when you get 5 letters, you're out. the game gets harder as it progresses and you may even 
find players restless, bored, and already wanting out. this game ends with it wants to. 
mods for "the band game" 

"places" - this is probably my favorite alternative theme to bands, places = countries, cities, rooms 
institutions, state-of -minds , anywhere "you can be at" is a place, you can be on "Cloud 9" and that’s 
a place! you can say "Chatroom" because that's a place! "at my wit's end" works because that's where 
you're at! the answers can be much more open ended compared to the original Bands theme and the main 
challenge for players to think up answers will be to try and think outside the box because a tendency 
to get stuck in one kind of answer will end up happening. 

"countries/cities" - like Places except more tangible for the ones who are less imaginative and more 
stubborn. 

"famous people/characters" - famous people, dead or alive, characters may also be another subject youa 
party may want to include, answers in the characters category will most likely be fictional ones, 
fictional characters from cartoons, comic books, novels, movies, tv shows, etc. i know it sounds 
ridiculous right now but sometimes this theme will end up blurring lines between characters, icons, 
and symbols and you may end up discussing the essence of a character and the entity (or entities) that 
makes it who they really are* "Places" mod also sometimes enters this territory due to such a vague 
topic, the more vague, the more fun it'll be. blow minds. 

"electronic items/ things that use electricity" - i've never actually tried this one. i just thought ol 
it now. it seems kind of hard, "computer" .... "remote control" .... "lightbulb" . . . "battery" ... i 
can't think of one for letter Y but i'm sure you can think of one. gadgets, appliances, computers, 
Master Chief's suit, ribbed vibrator. 

a couple of friends and i started this game years ago in high school when we had to play badminton 
for P.E. each time we hit the birdy over, we'd have to name a band, it gave us a definite time- frame 
to give our answers so it forces players to think quick, try this game with games like table tennis, 
badminton, and tennis. 



(playin' Cool Hand Luc's in Ft. Meyers 
Nicole C. Kilbert) 


if i have the timeline correct, the cloud rat 
split was the band's first release and soon after 
the full length LP appeared, i kind of assume that 
the songs on both these records were written 
relatively around the same period and then divied 
up. what are your thoughts on each record? the 
differences between them if you feel there are 
any. 


Autarkeia is a really cool 4 piece screamo band 
from Fort Meyers, Florida, hopefully y'all check 
’em out and Nevin's record label/distro, IFB 
Records (www.ifbrecords.com). 


could you give me a general history of the band? 
how everyone met? i know you, nevin, played drums 
in merkit and in jiyuna before that, how did you 
start making music with aysia, robbie, and john? 


Nevin - Both came from the same recording session 
- Cloud Rat are our great friends and are 
definitely the best HC/grind band in the US today, 
so we wanted to do a split with them. I dug the 
way both records sounded - Jon Nunez kind of 
turned everything up to the max and when the 
lacquer was being cut, certain parts were all 
blown up which was exactly what I wanted - I've 
always liked a mix of beauty and ugliness. 


Nevin - Robbie and I have been playing together 
for like 13 years. Jiyuna started in 1997 and I 
think Robbie joined in 1998. I basically learned 
to play drums with Robbie - he has always brought 
weird timings and so I learned that way. It was 
over 10 years into my drumming before I could play 
a regular hardcore beat, and I just learned the D- 
beat in the past few years. Robbie is also like 
this song generating machine - being in a band 
with him means always being a few songs behind, 
but this is great because there's always something 
to look forward to. John and I got together in 
Merkit, so he was . an easy fit when Robbie started 
writing some new stuff after Jiyuna. Aysia and I 
will be married by the time this interview prints 
probably, and she will explain how she got 
involved. 


i really love the subject matter of the lyrics on 
the full-length. 'Saving Seeds' is to me, a song 
about food politics. "Still Broken" reminds me of 
domestic abuse but i am not quite sure. "Never 
Quite Content" is a song about technology 
hindering us from living in the present and 
interacting with those actually around us. these 
are how i interpreted these lyrics, does all of 
Autarkeia have some sort of input when writing 
lyrics? are there any specific songs that hit 
closer to home than others? 


aysia- I met Nevin and John through our mutual 
friends in Michigan and moved to Fort Myers from 
Kansas City a few years later. I heard them 
practicing one day from the kitchen, and started 
to tear up because the music brought out some 
emotions. I knew I wanted to put words to it, but 
they already had a person lined up for vocals. But 
when she was unable to do it, I was right in. It 
was something I had wanted to do and couldn't 
ignore anymore. 


aysia- Nevin wrote lyrics for Wrapped Up, and I 
wrote the rest of them. "Still Broken" is about a 
family member who sexually and physically abused 
another family member of mine on an on-going 
basis. He refuses to accept responsibility and 
expects everyone to forgive him as "Christ 
forgave" him. "Cold Wooden Floors" and "Between a 
Tale of Two Cities" deal with abuse and crumbling 
family relationships. Other lyrics deal with more 
political issues like genetically modified seeds 
and the chemical companies that are responsible 
for them ("Saving Seeds") and the health care 



issue in our country, where people are just on 
their own for medical care and some simply can't 
afford to take care of themselves ("You've Earned 
It"). The prevalent sense of entitlement in our 
country drives people to think they've somehow 
earned their vacations, health insurance, nice 
cars, clothes, etc. Being born into privilege is 
unavoidable, but let's see each other as equals 
and look out for each other's basic needs. I can't 
fathom why so many people in this country oppose 
universal health insurance. And about "Never Quite 
Content", I find myself and see others filling 
time with everything from Facebook to 
transportable TVs. Parents put their kids in front 
of them with headphones at restaurants so they 
don’t have to deal with their kids. People bury 
themselves in their phones no matter where they go 
(including shows!) and ignore the people right in 
-front of them. What will be left of us when all 
this shit goes away or is replaced by something 
more time consuming? I think it’s only going to 
get wor-se, and our real relationships will 
continue to crumble if we don’t start separating 
ourselves from technology and the false sense of 
community it brings. 

the lyrics to -Statues" seem to be about growing 
up in church, going to Sunday school, and being 
implanted with values that don't seem to make much 
sense once you grow older and can see how much 
religion and fear have hindered experiences, it's 
my favorite song on the record, did you have 
experiences like that growing up and how do you 
view that early indoctrination of children in the 
church? this question may have to be answered by 
Aysia if she wrote the lyrics but if you can 
comment, i'd really like your insight. 

Aysia - When I was little, I was told by a Sunday 
school teacher that god would come back and blow a 
• trumpet and everyone who was "saved" would be 
raptured to heaven, and that this would all take 
place during a terrible storm. I was afraid every 
time there was a thunderstorm. I constantly 
worried if my parents would disappear, leaving 
behind only their clothes, and I worried what I 
would do if it happened while my mom was driving. 

I worried about my friends dying and going to hell 
and felt obligated to somehow change them. 

Religion can create so much fear and shame, 
especially for young people. I don’t think* many 
people realize how incredibly damaging it can be. 

i played a show with my old band and passed 
through fort myers at hoople mansion in summer of 
2009. i know some of Merkit used to live there 
before, i really didn't know much about the town 
or the local music but before, during, and after 
the show, i hung out with many cool people who 
were very excited to share stories about the scene 
and awesome shows that happened when they were 
younger, have you always lived in Fort Myers and 
how did you start going to shows? what do you 
think about the Fort Myers punk scene right now? 

aysia- I've lived in FL for about 5 years, but I 
grew up in Kansas City, MO. I started going to 
shows when I made friends with probably the only 3 
people in my school that were into punk or 
anything remotely close. My friend's dad drove us 
to my first diy show, where When Good Robots Go 
Bad played with some other great local bands. I 
just wanted to keep going to shows after that -it 
was a great introduction to the world of diy punk. 
The Fort Myers scene seems small right now, and 
there aren't a lot of local bands, so setting up 
shows for touring bands and getting people to come 
out is sometimes a challenge. However, as long as 
I've lived here, I've always noticed how friendly 
people are to each other and how welcoming people 
are to new people that show up. 



Nevin - Merkit lived at Hoople house and we had a 
damn good time there - living there with that crew 
along with a few other nefarious characters was 
definitely one of the most memorable periods in 
life. I was born and raised in Fort Myers and 
since I got into punk around 1995-1996 it has 
always had a solid yet small scene. It's a small 
city but has always had a decent core of people 
that were active in making punk happen. We've had 
our fair share of venues/record shops come and go 
over the years. For the past 5 years it's been 
mostly house shows with a year and a half where 
Cool Hand Luc's opened which was a killer 
venue/vegan ice cream shop. The scene that 
supports these kind of things though is ultimately 
not big enough to support a place that has to pay 
rent and a wage to the people that are putting 
their all into it, and so it's back to house 
shows. Right now we've got a few houses that do 
shows, as well as a newer venue which is this 
kinda new age shop that has a venue and wants to 
support local /independent music. Our problem 
right now is that there are so few local bands I 
have to turn away more shows than I can do simply 
because there's no one here to play with if the 2- 
^ active bands in town are busy or have just 
played. If any of you Fort Myers youngsters are 
reading this - start a band - we need you. The 
best thing about the Fort Myers scene has always 
been that it's like a big family - it’s not big 
enough to divide into crust vs. emo vs. whatever 
so most people are at every show and we provide 
good hospitality here. I've been on enough tours 
to know what makes a band happy and when you feel 
like you were treated good. it's not just how 
much you get paid, but is more about how nice the 
people were and that they put time and effort into 
cooking for you, making sure you had a comfy place 
to sleep, and had a good time. 

the autarkeia lp was released by your label, IPB 
Records, you describe your band as 'moody emo' 
which is pretty accurate in my view. Florida has a 
rich history of hardcore punk and i'd like to know 
some of your favorites when you were younger (if 
not already mentioned in the last question) , 
especially some of your more emo influences, and 
please share some other tastes that Autarkeia 
share . 

aysia - Bread and Water's lyrics really got me 
thinking about political and social issues like 
prison labor (which is especially pertinent today 
with all the talk in Florida of privatizing 
prisons) . Duckbomb (a band my friends Sock and 
Casey from MI were in) was really influential as 
well when I was first getting into punk, and my 
friend Sock introduced me to 

vegetarianism/veganism among many other things. I 
wasn’t into punk or emo in the 90 's (I was still 
playing with crayons and things), but I've been 
really into French emo like Anomie, early Ananda, 
etc. these days. And as far as more current bands 
go, Cloud Rat, Resurrectionists, and Republic of ■ 
Dreams are full of really hard-working, thoughtful H 
people who put themselves entirely into what they I 
do, even with some of them having families, 
children, and living miles apart. That is really I 
inspiring to me. 

Nevin - Florida in my opinion has always been a 
hotbed of innovation, especially in the 90 's. 

Some of the Florida classics would have to include H 
Reversal of Man, Carlisle, Combat Wounded Veteran, I 
Hot Water Music, and Assuck - all hugely 
influential in very different genres, some 
creating their own genres (unfortunately the HWM 
spinoffs have become a ghetto of corporate beer 
enthusiasts that don't have much to offer, but HWM 
was good back in the day - I can attest that they • 
were the smelliest band in FL in the 90 's anyway) . H 
FL is kind of a cultural wasteland filled with 
silly retirees that want to consume the "good 



life" in the most meaningless of ways and we are 
surrounded by bogus consumer culture and 
embarrassing tourist culture and anyone with a 
thought in their brain is just pissed. I am 
definitely in the pissed category myself - our 
culture is too embarrassing and shameful to 
tolerate. So back to emo influences I guess - I 
prefer highly emotional music, whether it is laid 
back or hideously ugly and heavy. i don't want to 
listen to anything in the middle - no regular 
hardcore or punk rock you'd hear at a bar. Give 
me something with some intensity one way or the 
other. This is why I equally love Christie Front 
Drive and Left For Dead - both hugely powerful, 
but in totally different ways. Aysia covered the 
mid 90' s French scene which combined highly 
political lyrics with more emotional styles of 
punk which to me was perfect - they were really 
pissed, really informative, and really passionate. 
Alcatraz is another killer example. The last 
thing in the world I want to hear about from a 
punk/hc band is pizza and beer or a party or any 
fun at all. I also don't want to hear how your 
heart was broken. I just don't care - especially 
about your party. I'll have my own, thank you, 
but we should really be using our DIY movement to 
speak to something more important . The bands that 
really got me were ones that communicated a 
powerful message in a powerful way, whether that 
was through laid back twinkly emo or crushing 
distort . 


or just some really 


Nevin - Robbie from Jiyuna/Autarkeia and his wife 
Sonja did a DIY record store/venue in the early 
00 's called Rising Tide Records. It ruled, but 
this town just doesn't have the volume of people 
necessary to keep open a place that has to pay 
so it closed after about a year 
I had been doing the label for a few 
and had just discovered the 


rent and staff 
and a half 
years at that point 
world of record trading through the mighty Bob 
Suren of the late Sound Idea/Burrito Records. I 
wanted to get a bit more serious about the label 
and start a distro with it, so I could start to 
raise money to do releases from other bands . So I 
started with a shoebox of my own releases and a 
few things I traded for (my first trades were the 
Hombrinus Dudes/Loaded for Bear CD and the first 
Mihai Edrisch CD) , and would take all the leftover 
stock from Rising Tide to shows and sell it. It 
basically just grew from there, and I started 
buying used records from people as well which 
really helped. I never take any money from the 
distro, so as it did better, and as more people 
found it I was able to release more stuff faster, 
and trade it wider, and get more used collections 
etc. So at this point I do have a 4'x6' trailer 
that I take to shows, although I don't get out 
with it as much as I used to. I used to be able 
to sell enough at out of town shows like in Tampa 
or Miami to make it worth the trip, but people 
don't seem to be buyinq as manv r prnrri r snvmnro 


when i talk to most people about the things going 
on down there, it seems not many are really paying 
attention or aware of that certain scene, my 
thought on this then tends to realize how much 
people rely on social networking to find music and 
some don't venture much outside of it. none of 
your bands or IFB Records have any social media 
presence, though i have seen some IFB distro posts 
on message -boards, what kind of thoughts do you 
have about this habit many hardcore listeners have 
today? do you ever feel like you have to 'cater' 
to a certain extent to spread word on your 
release? 


Nevin - I just don't care about social media. 

I've never had a myspace, facebook, or any of 
that. I just don’t have time and don't care, and 
I'm not going to force myself to suffer these 
things just to sell a few more records. The 
distro and label are doing good enough for me and 
I'd like to keep its identity separate from these 
majorly corporate forces. I'd rather not let 
traffic to a social media site help assholes sell 
their products. I just don't find the medium 
genuine or interesting. It's just convenient, anc 
convenience is very much a negative whenever it 
comes to something important . I feel DIY is 
important and if that means you have to look 
around a little longer to find it, then that's 
good - we become more attached to things we worked 
for, rather than bullshit that just came to us in 
a magical message on some website. I have 
occasionally posted distro lists on message boards 
if I had the time, but I always make sure people 
know that I never check it there and will not be 
back to the message board until I feel like 
posting another list of records. Any time I've 
ever started looking at a message board, I just 
get depressed and angry - it’s all so pointless 




* iriena in aiaoama told me that you started your 
distro out of a regular milk-crate (or something 
to the same degree), expanded to buy a huge trunk 
to hold all your records, then eventually had so 
many records that you bought a trailer to hold 


from all my nosy internet observations, i don't 
think Autarkeia has gone and toured out much yet. 
when is that going to happen, if ever? 

Nevin - We did do a tour this past summer in 
Europe. We went over there with Panzram and did 2 
weeks in Germany, Austria, and the Czech Republic. 
Lars from React With Protest set it up for us and 
we were able to play his notorious Cry Me A River 
fest. This was the second time I got to play this 
fest (the first time with Merkit) , and it is a 
massive shining example of the power of DIY 
community - just a wonderful event and like a 
meeting of the minds of constructive, thoughtful 
people. Anyway, I probably put the dates out on 
my email list, but other than that, I don't know 
what else to do on the internet. I don't use 
social media, and have no idea what blogs people 
care about or read, so I mostly rely on my email 
list. I'm sure Lars did something with it over in 
Europe, but who knows? He did say that some 
promoters over there were bummed because they 
couldn't find any info on the internet either. Oh 
well. The tour was amazing and inspirational 
whether the internet knew about it or not. I'll 
remember for sure ! 

We will most likely be doing 2 weeks this summer 
as well, probably midwest and northeast US. 

That's still up in the air, but is a tentative 
plan. If any readers would like to hear about the 
dates, send me an email to get on the mailing 
list. The internet will most likely be out of the 
loop on this one as well . 

speaking of tour, i'm really curious how the 
Republic Of Dreams shows went in florida. this is 
mostly a selfish question to feed my interest but 
i'd really like to know. You and Lars have worked 
together on some past releases together (Lentic 
Waters s/t. Beau Navire/ROD split, 
Ressurectionist/Merkit split, and many more) . how 
did you meet Lars and what's the most embarassing 
thing about him you cam share? 

That Republic of Dreams tour went perfect - all 
the shows and people were very supportive and took 
good care of us. I booked it mostly through good 
pals that I had known for a long time, so that 
always helps since you know you've at least got a 
friendly face to see. I met Lars on Merkit 's 
first European tour in 2008. We went over with 
Her Breath on Glass and Lars had released a few of 
their records and booked a show in the shed behind 
his house, called Lala house. I had followed 
React With Protest (Lars' label) from its 
beginning but had never talked to him. I usually 
mailordered all his records from an old German 
distro called Nova that carried them. I was 
really excited to meet him. So Lars is difficult 
to figure out and takes a while before he decides 
if he likes you or not, which is probably a good 
thing. The show was cool and Lars was very 
accommodating, but we left feeling like he didn't i 
really like us much. When we got back home, he 
contacted us asking to do a split with his band 
Resurrectionists. So I guess we were wrong. As \ 
I've gotten to know him better now (he booked 1 

another tour for Merkit and the one for Autarkeia l 
and I drove him for 2 weeks with Republic of t 

Dreams), I’ve found him to be one of the most c 

genuine punks I know. He's a great dad to Arne lie 
and Leia, and his wife Sabine just opened an all I 
organic food shop. They’re very dedicated people J 
and real punks. I don't have any truly c 

embarrassing things to share, but I will note that ] 
he will put on Nile on his headphones to go to i 

sleep, and gets honestly upset if anything f 

■ resembling pop music is on. He's dead serious 
about his heavy shit. His best quote so far was 
i when he asked what this one building was in rural 
FL. It was one of those tiny rural churches that 
he was shocked to see so many of, and he said 


"Looks like some fucked up toilet space." Right 
on He might even hate religion more than I do 
We d have to have a head to head contest. 

i would ' ve tried to »k you more funny .juMtions 

2 but we've yet to meet so 1 don't really know 'whet 
makes you tick', nevin marshall, how has 2012 
treated you so far and are you excited for these 

- dayS ?" “ rth? " h ' ,t 18 biggest pet peeve 

3 about people? do you even lift? 

Nevin - 2012 is going well. Avsia and I are 
getting married in February, so that rules. And 
my dog Chewy is chilling here in his sweater (it's 
actually a bit cold in FL right now), so that's 
about all I need. I’m writing this after the 
predicted end of days, so I guess we made it and 
folks that gave all their money to weird preachers 
are probably bummed now. i hardly ever lift any 

i more but we have a full weights set on the porch, 
hence the Haus of Muscle name for the house 
Humanity is pretty awful and it's hard- to put down 
one biggest pet peeve, but the general commercial 
culture we live in is hard for me to be around 
Dust get embarrassed to be alive sometimes. You 
Dust can't fully escape it. 

in many interviews, i usually hate when the last 
question asks for shout outs but you gotta rep 
Fort Myers, who do you wanna holla at out there 
and what do you have to say to the young-bloods 
who have started to dip their toes in the world of 
DIY punk? 

I wish I had more bands to rep in Ft. Myers, but 
other than Panzram I don't even know any active 
ones. So the clear message to the young bloods is 
to get those toes dipping - shit, go ahead and get 
the feet wet. in many scenes it seems that lots 
of the young-uns are there for the party and kinda 
associate punk with a wild time and a beer 
sloshing romp in the mosh pit. Thoy are either 
completely unaware of the deeper ethics and ideas 
of punk, or are just indulging in a bit of fun 
before they take up that job at the bank. This is 
w y the party side of punk is eternally boring to 
me. I want shows to be more an exchange of ideas 
and meeting people from out of town or other 
countries rather than just a chance to drink, 
rage, then go home never having talked to the band 
or supported any sense of community in any way 
We have even had problems getting people to donate 
at shows recently, indicating complete ignorance 
of how all this works and showing a kind of shittv 
entitlement attitude where the band is simplv 
there for your background entertainment and means 
nothing other than heavy shit to mosh to. 

Actually, I think we can go ahead and put this 
down as my biggest peeve - people that think 
they're punks but don't even donate at shows or 
support anything in any way. You'll find they are 
always short of money, but you will also find” that 
they always have a pack of cigarettes and have 
managed to afford some beer for the night as well 
Funny how that happens that those were your last 
few dollars on this earth and thev were snatched 
up by some of the most shitty corporations on the 
planet rather than going to help a touring DIY 
band. Those are the worst people in punk because 
they act like they care about what's going on vet 
do nothing to support it. 

Pretty negative outro, but too bad. That's what 
happens when fools are around. Support your punk 
community with hard work, and do something in your 
life that’s important. Don't be a consumer. 

That ' s advice for the young bucks . Thanks a ton 
for the interview 


alright, here are the record reviews, i separated 
the movie reviews and the experience reviews so 
all you'll find here is fresh music that's all 
fairly recent (that's what i said last time), 
reviews are all my mark, me, unless noted 
otheirwise . i couldn't get to all the music i 
wanted to cover so to start off, here's a list of 
bands /records to check out 

Abuse, Book of Caverns, Carrion Spring - A Short 
History of Decay, Cloudrat - Moshka, Colossal Rex 
- Every Place Is Sacred, Consent, Dirtdrinker s/t, 
Districts/Regret, The Informer split, Donovan 
Wolfington - Stop Breathing, Father Figure, Fugue, 
Gillian Carter, Glocca Morra, Headwind, Hoop 
Dreamz, Itto s/t, Left Astray, Lord Snow - 
Sovngarde, Outliers - Point and Place, Prank War, 
Sea of Shit, Secret Smoker - Terminal 
Architecture, Sirs (even if they're a Family band), 
Stresscase, Tidemouth - What I Meant To Say, Tiny 
Lungs, & Wild Moth 


music is organized by band, title, (record label) 

thanks to Omar (OR) and Nik (NS) for the help once 
again. 

Acidic Tree - Dead On Our Feet (Turn of the 
Century) 

5 songs, to the extreme music listener, it may 
be marked 'pop -punk 1 . the leather- shoe wearing 
indie rocker mistakes it for '90's college 
alternative rock', dabs of both worlds aren't too 
far off from what you'll hear but Acidic Tree is a 
band with firm feet lodged upon emo's backside, 
dual guitars (probably telecasters, predictable) 
work together in an equal partnership towards 
harmony and distressed craving. 

there's a strong feeling of 'togetherness' in 
the roles each instrument plays to create the 
powerful and lively soundscape. bright full chords 
are strummed over simple, dominant bass lines, i 
get the impression that the bass tends to follow 
the guitar and i wish there were a few really cool 
fills or curious wandering from the low end but it 
all sounds fun. each player is solid and i guess 
the songs are okay too. there are no awkward 
points, transitions are fine, but there is 
anything very memorable to me since all the songs 
start to all blend together and i start to lose 
focus . 

i thought this release started off really strong 
with the first song "You Pays Your Money...", the 
lyrics to that song are really cool and suggest 
anti-war/anti- imperialist leanings, which doesn't 
seem very typical for bands that sound so 
melodically pop. some of the other songs fall into 
the "how i feel” category of lyricism. 

this band is from Chicago and i think that has a 
lot to do with how they sound . i can imagine ' era 
in a basement jamming out their mid- tempo, mid- 
western feelings . all the songs sound very 
organically developed in that natural way. they 
rock but not too hard, screamed vocals sound cool 
but they can only rock so hard when played over 
nice arpeggios . 

sometimes Acidic Tree enters into 'screamo 
ballad' territory where the mood drifts away from 
'togetherness' and into anxiety that the kid who 
locked himself in the restroom feels when 
accidentally getting too drunk trying to impress 
someone he thought was attractive, this band 
sounds pretty good, i'd like to see them live. 

Adobe Homes - Pinata (BEAR/Dog Knights/Friendly 
Otter /Bookhouse ) 

Adobe Homes is 4 piece band from Albuquerque, 

New Mexico, this is their second solo record, a 
follow-up perhaps to Ristra 10" from 2010. the art 
and presentation of the record is beautiful, 
multi-colored 9" vinyl record by Bear Records, Dog : 
Knights Productions, Friendly Otter, and Bookhouse 


Records, i've listened to this release a few times 
already and from the start, i really noticed how 
much tighter a band Adobe Homes has become over 
the years, this is easily their best material to 
date, the songs flow better than ever better, the 
recording is great and powerful . 

even with one guitar, none of the bigger 
orchestrated parts are ever lacking, i think the 
bass may be my favorite sounding instrument on 
this recording, it's strong, bright, and has the 
smallest amount of grit that really gives more 
effort into the heavy, driving screamo sound, the 
songs start to feel darker at every other spazzy 
verse but they transition seemlessly into those 
sitting-by-the-windsill-looking-at- the -moon -wish - 
upon-a-star clean parts that this band keeps 
topping with each record. 

Ristra had plenty of off-time, jerkiness that 
kept the bounce in step and Pinata continues to 
integrate those elements but at a much more 
composed and mature manner judging by the flowy- 
ness and right timing of each count of irregular 
meter, lots of great subtle guitar "licks" and 
comping really gives the release a good, creative 
vibe that encourages a listener to remember that 
not every screamo band is some bullshit, generic, 
rehashed cliche posing for live shots . 

the vocals rip. they're dynamic, fluxuating, and 
confident, the lyrics are illustrative and free- 
forming enough not feel constrained to any kind of 
literary scheme, some lines are a bit too heart- 
on-sleeve for me to ever get tattooed but that's 
not very surprising coming from this band. 

overall, i don't really have any negative 
criticisms since this record, compared to their 
last one, really shows Adobe Homes getting better 
and that makes me happy. 

Agowilt - Clocks Made Of Their Own Bones (self- 
release) 

Agowilt is a downtuned metal band from Southern 
California, this is their first release and self- 
recorded by their guitarist Traz. it's one 
17minute track comprised of 3 songs that offer 
themselves up as individual movements within one 
body of work, the band feature lots of black metal 
influence in the faster, boggy blastbeats and 
overall dark atmosphere of the music, gloomy 
arpeggio intros will suddenly build to 
tremendously great heights by switching over into 
a riff with so much low end, the guitars sound 
like they’re roaring. 

the downtuned factor also offers a sludgey 
ingredient that gives contrasts to the faster 
branches in the songs, lots of heavy riffing and 
occassional off-time groove works really well to 
capture the powerful ability of Agowilt. the 
production is heavy and clear and the drums don't 
sound cheesy. 



the vocals scream at an upper register and there 
are occassional "lows" that are really effective 
in stretching the capacity of a song, sometimes 
the riffs are "post -metal" but i'm really naive 
and an inexperienced listener of that world of 
music so i may be critiqued and made fun of for 
what i just said, that's fine, say it to my face 
and see what happens (i'll ask you more about it, 
because i'm interested) . you may also find some 
crust bravado in here if you look hard enough. 

the lyrics are really dense and i'm not so used 
to reading stuff that is so dismal and bleak, 
sometimes it can be a bit too overbearing for me 
but it could just be a metal thing. 

Alta - Places (The Ghost Is Clear) 

i wanted to do this release justice by listening 
to their earlier releases but i think going in 
blind is just as fun too. the vocals are kind of 
cool, the person really knows how to syncopate 
their syllables and i love that, wow, owls! kind 
of hit the nail on that . they have this drawl to 
them that can get annoying but i kind of love it. 
it reminds me of the way earlier 90s punk bands 
would scream when emoting emotions, but annoying 
stuff is cool, they embody this frantic punk 
energy that i really enjoy. 

the lyrics aren't bad though 'our woes will 
weep' is kind of making me cringe, if you ever get 
bored of this band then you can pay attention to 
the rhythm section because these bass lines will 
keep you occupied, the drummer even shows off with 
some cool moves, they have a gang vocal part and 
usually by now you get tired of that gimmick but 
it's tasteful and almost sounds necessary, by the 
third song, they have even actually started to 
make me enjoy rhyming, good job, alta. 

oh shit, the gang vocal at the end of 'dakota' 
was a nice touch, i don't know if one should 
consider 'ray' an interlude but it kind of bridges 
the gap between an interlude and a song and it 
does a really nice job of it. 

merry new year made me stare off into space for 
the whole song, i dont have an opinion on it so im 
just going to say that about it. it was good 
though, i got lost in the lull of their sound for 
a bit since you start to expect a certain style 
but then they got all pogo on me and now its 
great . 

the intro to their last song sounds like a 90s 
lovitt era song slowed down to 33rpm. i don't know 
what else i'd take or add to this album but it's 
great and if they ever fly by your town then be 
sure to catch them because it would be fun even if 
only to be seen in photos emoting real pain, good 
job alta, good job. 



Antpile/Black Smith split (Passenger Seat) 

Antpile is a four-piece band from Athens, 
Georgia, this band is dramatic, fast screamo mixed 
together with fancy, pedal -board surfin' bowties. 
i can picture seeing this band playing on a stage 
with very few interruptions between songs and 
strong mood lights shining on ’em. the harmonies 
are rich and there's even a song with feathered 
piano that really compliments the effects -drenched 
pretty parts . 

it's an absolute rule that if you use a tremolo 
pedal, you're going to have to play a tremolo 
strumming part, some of the vocals really make me 
cringe but i don't feel bad that i can't match the 
singer's enthusiasm, this band isn’t too bad. they 
definitely don't suck, the drummer is great and 
they all play very well together, there are some 
' post -hardcore ' moments (with clean singing) that 
are absolutely garbage since the guitarist's butt- 
rock solo didn't go exactly as planned, that's 
just my own taste coming out. 

this band is persisting but a bit too dramatic 
and grandiose for me. the other band on this split 
is Black Smith from i don't know where, they sound 
like if Maroon5 stole riffs from Elliott and tried 
to really, really hard to become Last . FM similar 
artists with Seahaven. it's bullshit. 

Bandera - Bromotional Material 
self -release) 

2 gingers and 1 non-ginger rock together in 
Bandera, a 3 piece emo noise -rock band from 
Toronto, Ontario, i've never heard this band 
before and i'm really enjoying what i hear, 
they've been active for a couple of years now and 
this release is solid from the songwriting flow, 
the production levels, and the constant surges of 
energy that push the songs forward. 

my first thought was that they sound like a very 
Level -Plane Records lazy shouting emo -rock band, 
the vibe is a very moody, pensive feeling all 
throughout, and it's all being controlled by great 
driving rhythms, there are also noiser, darker 
riffs that touch fringes of the screamo sound but 
they're never foreign devices used for suspense or 
dramatic tension, i think those kind of 
characteristics are just results of the "modern 
sound" though. 

if some of the riffs were slowed down and 
accompanied by light cabinets, then they might 
even be considered "post-metal" once in a while, 
the speed and energy present is the strong punk 
ethos coming out in Bandera, the call and response 
vocals really kick ass. 

i haven't heard their other releases from 2011 
or 2010 so i can't really comment on their 
progression as a band but based on this first 
impression, i'm really digging the sound. 
Bromotional Material is only comprised of 3 songs, 
i want more . 

Cerce s/t (It's A Trap/Solidarity) 

heavy, distressed, neurotic hardcore spread out 
from Boston to Philly. Cerce really plays up the 
tense and anxious feelings that grow from life's 
various frustrations and translates it into sonic 
form, there's some artistic value to a more 
cynical brand of discontent that they’re really 
hyped about, building feedback from guitars wail 
over distorted bass lines and floor toms and it 
makes for a great sound, there are plenty of 
faster parts, there are punk polka beats, 
blastbeats, breakdowns, and again, plenty of floor 
tom. everything seems to be building into 
something else. 

there's a simplistic, catchy groove that really 
catches the ear but at any minute, Cerce can go 
completely beserk and grow rocket propellers that 
fire themselves off towards the moon, nervous is 
another tone i get, and that's mostly from 
listening to the vocals, there's a fair amount of 
desperate spoken word shouting but it's always 
sure to grow into a high scream and then a shriek. 



some of the shouted stuff doesn't make my ear feel 
that good but i don't mind it because it seems to 
be out every other word and there ' s plenty of 
screaming already, i guess the technique is pacing 
and possibly a conscious effort at dynamics, it 
sounds good. 

the guitars something play little call and 
response games with each other and it was kind of 
funny when i first heard it. simple and creative, 
the guitars like to use feedback generously to 
make things sound a bit "krazy" right before 
louder, rockin' parts, it's simple but effective. 

i'm not sure what kind of scene they play in at 
Boston but i think they would fit right into many 
hardcore shows here in SoCal. i can imagine tons 
of kids moshing real hard to this, i think it's 
called hate-moshing or something, i don’t watch 
sports . 

i’m not that down with the groovy bass lines and 
floor tom parts, it sound cheesy to me but hey, 
it's still really heavy, some of the vocals sound 
like whines but they still rip and work when you 
listen to the bigger picture, i need to stop 
getting so annoyed by the little things but it’s 
the little things that make it all worthwhile. 

Closet Burner s/ t (Reality Is A 
Cult/ IFB/Nol InPunk) 

The music didn't grab me as forcefully until i 
read the lyric sheet . it's great ! a door opened 
and i was able to decipher a more tangible element 
of this raw-sounding hardcore band, if ya haven't 
guessed from the name, Closet Burner is a queer- 
identified hardcore punk band from Bloomington, 
Illinois, i love that with every song's lyrics, 
there is also a short essay explanation to each 
one. the essays added so much contextual depth to 
the songs that i really latched onto this record 
because of how clear and strong they presented 
their message. 

the band's sound is mass-aggro, yo. Closet 
Burner plays fast and also play faster, no 
breakdowns, no builds, no cheesy palm muted riffs, 
straight 'core that gives off a heavy P.V. and 
fastcore stench, the guitar riffs are aggressive 
and there are a lot of cool punk tunefulness that 
inspires some fun sounding parts but the basic 
musical theme is "pissed" . 

the vocals are full and in the lower register, 
it may even be layered? it sounds straight 
demonic, son! deep, gravely, slurred vocal 
delivery adds a lot to the already hostile and 
combative attitude of the music, even the guitars 
can sound buzzy and thick and i think it just 
makes everything sound all the more frightening 
and anxious, everything is just so.... raw... the 
drums have a good raw sound on the tom-toms. 

one of my favorite songs on this include Power 
Hypocrisy, which is a song about sexual assault 
not being exclusive only to hetero encounters . 
it's a song that fights against power-hungry 
violators . The Beast is another song i really like 
that has anti-religious lyrics, i have to like 
that song, imposed Christian morality will never 
deserve the justified amount of pain it truly 
deserves . 

this record also addresses heteronormativity in 
the essays and it's great to read the short bits 
of writing, each ladled with strong convictions 
and valuable anger, the music and the message is 
direct, pissed, and dishes out much more substance 
than some other... "raw" bands. 

Edhochuli s/t (The Ghost Is Clear) 

here's a band from Pittsburgh, they are probably 
one of the loudest bands i've seen live, the 
recording on this release is a lot more clear than 
their first songs, the first time someone 
mentioned them to me they said they were 'thin 
lizzy but way heavier and with more weed' . the 
first song is great, it sounds like a hit single, 
maybe they should hit up Deathwish. there are 
really awesome licks that make me imagine the band 


in a stadium venue with long wavy hair and 
choreographing moves with each other, it's only a 
little cheesy, totally cavemen is a really long 
song but it picks up enough for you not to notice 
it. it's hafd to take anything away from that 
song, lengthwise, the screams are cool, i'm trying 
to find something wrong with these songs. 

next song has a good intro, nice change of pace 
with the classical guitar and then they wake up 
into a similar gallop as the first song, i like 
the drums, theyre frantic but controlled and there 
is this beautiful sound of cymbals being fondled, 
this is a three song release. 

the last song pulls the whole thing together, i 
bet these fucking songs could be on guitar hero, 
these are the kinds of songs that make you want to 
learn the lyrics, the end of the whole thing has a 
beautiful clean guitar outro. kind of bluesy, the 
icing on this edhochupie are their song titles, 
wonderful . - OR 

Fucking Invincible - Very Negative (Atomic Action) 
i'll be honest and start by saying that i 
probably wouldn't have listened to this if i 
wasn't a Daughters fan. 

Alexis of the Daughters sings for this band 
that's backed up by four dudes from other bands 
that i don't care for as much (Soul Control, 
Dropdead) . this band is from Providence, RI and 
started playing shows and releasing music last 
fall of 2012. this is their second release, the 
first demo being a four-song cassette. 

this EP is longer and has 8 songs on it. it has 
a bit more variety and dynamics in terms of the 
sounds being gutted away. Fucking Invincible's 
sound is very harsh, thrashing, and fierce, like a 
power-hungry tantrum child who's thrown their soup 
all over the walls, like a flared-up, blistering 
hemmoroid on the fence of anus and ass-cheek. 

lots of heavy punk riffs and even punker riffs 
that start to enter "fastcore" territory. "Death 
Defier" is hands-down the favorite of the bunch, 
winning the contest for having a weird ass, yet 
confident intro that transitions into a even more 
confident metalic breakdown, the kind of breakdown 
that Norma Jean sound-checks with. 

there ' s one song that they probably nicknamed 
"the punk song" during writing/recording that i 
felt was a filler track, you’ll hear it. and when 
you do, imagine Some Girls covering it. 

i couldn't find any lyrics to the songs so now i 
will give you my basic overall assessment of Very 
Negative, there's more angry/pissed than there is 
dry/ sarcastic, i think they were going for a 
balance of both themes but it ' s really nothing new 
that bands haven't been doing for quite some time 
now. 

GAFF - Roach Coffin (self -release) 

GAFF is a band from Austin, Texas, they are a 
hardcore three-piece that hasn't been around for 
very long and this is their first release. Roach 
Coffin embodies six songs that are each over 3 
minutes long, meaning there's at least 18 minutes 
of audio ya gotta listen to. i know for some of us 
it'll be a commitment of will and determination to 
reach the end. GAFF is a dark hardcore band with 
metallic riffs and tons of syncopated inter-play 
between the three instruments, melodic basslines 
occassionally will give off a black metal vibe, i 
can't help to think what it's like to trudge 
through a snowstorm in Austin. 

the dissonant riffing in the guitars' blasting 
fury is very metal in different ways but it's 
never campy or stand-offish, the sound is very 
cohesive, a couple of these guys (2/3rds of the 
band) played in For Want Of and in a some songs, 
the melodic, bright guitar fiddlin' For Want Off 
influence rears it's head, just the very top 
though, because it's praire doggin' . 

one of the first things i noticed when i started 
listening to this that i didn't mention earlier in 
this review is that i love the cymbal -fondling 


that the drummer indulges in. that dude's wrist is 
in control, the length of this release really 
isn't an issue, that was a joke, the songs take up 
a very. . . befitting length of time to grow and 
develop, nothing really drags but the song 
arrangement itself may be to everyone's tastes, 
the overall mood is : dark. 

sometimes the vocals would sustain into a "heavy 
metal roar" and i thought that was terrible, the 
lyrics are pretty forgetful and unimaginative to 
me . 

Greyscale - A Breath Of Fresh Air (self -release) 

Greyscale is a band from Memphis, Tennessee, 
they've been playing since late 2012 and this is 
their first release. 

this five piece plays melodic screamo that 
features great guitar playing and vocals that are 
commanding with it's simplistic yet effective 
phrasing and delivery, plenty of colorful guitar 
chords evolve into punked out speedy screamo 
phrases that can never make up it's mind whether 
to stay in 3/4 time or change into regular duple 
meter . 

the recording quality isn't as loud and full as 
i think it should sound, the drum sound is rather 
light and the snare isn't much more than a light 
snap sometimes, the drummer can play fast and is 
pretty on finishing those cluttered fills. 

one really cool thing about the drums is that 
it's recorded in stereo, it really helps lend more 
to the imaginative environment when trying to 
picture how this band plays live, some people 
hate stereo 'd drums but i think it sounds pretty 
good here, the bass guitar is a bit hard to hear 
and molds into the background of the recording . i 
can hear the guitars and the dual playing really 
catches my ear. the complimentary dual axe attack 
works really well and neither of 'em ever sound 
like they're trying to steal the spotlight. 

there are some faster clean hammer-on-pul 1 -of f 
clean riffs that remind me of a certain post- 
Saetia band but it's never overbearing or 
inappropriate and thank god there's no tremolo 
effects pedal in either guitarists' signal chain. 

my favorite song is the 4th track "Tears From 
The Womb" . it feels more downcast than the other 
tracks and i love the way it develops into the 
last driving end "chorus". 

Greyscale's sound isn't completely original but 
being sort of familiar with some of the people who 
play in the band and their previous efforts, this 
band has really good taste and judgment in how to 
keep things interesting, the lack of repeating 
ideas and progressive feel of the songs really 
turned me on, even if the production is kind of 
sketch. 

Guidelines s/t (self -release) 

Jersey reppin' screams, livin' da dream, this 
five piece band is good, the super- loud, blown out 
recording sound really pushes the music to an 
extreme, tons of distorted bass and twin guitars 
playing soaring octaves over each other result in 
glorious feats of badass tone-age. i'm sure these 
guys like tube amps or plug-ins with glowing tube 
graphics . 

heavy proficient drumming really bangs out the 
beats, there's a really cool energy that is 
maintained by the drummer. Guidelines can go from 
groovy, loud n' heavy to fast n' fury, the fast 
parts aren't too blasty but they keep it real low- 
key chill, the cleaner pieces of music on this 
release always feel more somber than inspiring but 
it still scores that heavy, orchestrated mood, 
backed up by the loud, crushing bass, there are a 
couple of "brighter moments" meant for better 
times sprinkled here and it gives a contrast to 
the deep, powerful sound to their distortion 
parts . 

quiet/ loud dynamics play a pretty important role 
in this band's dramatic execution, the vocalist 
has a great voice and the production hashes it 


just enough so that it's not the focus of the 
music but really sound like another percussive 
layer that i notice vibe really great when the 
drummer is going bal-ls out. 

the emphasis on melody and flowy progressions 
really helps the immersive longevity of the songs, 
the songs are all over 3:30 minutes long but 
Guidelines ain't doin' no haulin', zero presence 
of dead weight . 

guitar fanciness shows up here and there but due 
to the booming quality of the recording, they 
never shine through as much as they should, 
everything has a very punk'd out Dark Mountain 
vibe, i think it's cool, i don't think they're 
very active right now but i possibly still are a 
band . 

Holiness Church of the Valley - Not of the Flock 

(self -release) 

3 piece moody hardcore from Birmingham, Alabama, 
i've been thinking about what setB this band 
apart, their brand of screamo hardcore is of a 
darker variety and you can kind of guess these 
guys have been listening to screamo pre-2006. even 
a few years can count and certain influences of 
today's bigger bands can be heard in so many 
screamy bands made up of younger folk, who the 
fuck wants to hear another band that knows how to 
play melodic ballads? 

anyway... this band is pretty alright, the sound 
is mature and i don't find a lot of this kind of 
stuff around, nothing fancy, nothing too catchy, i 
would even say some their decisions to repeat 
certain parts would be where they lose my 
attention, i wouldn't say this band is predictable 
but sometimes the songs lacked the element of 
surprise, i really like surprises too. 

even if i felt bored at certain parts, the songs 
themselves are good, the gruff sounding vocals 
mixed behind the creamy guitars sound great 
because they're not up front in the mix but just 
loud enough to hear, as it probably sounds live, 
the recording is very DIY sounding and i think a 
better one would made this release sound much 
better . 

i like the mid- tempo angular stuff that sound 
like Young Widows pissed off on stage because 
their light cabinets weren't flashing right. 
Holiness Church have a good sound, i didn't mean 
anything by calling parts boring, i really think a 
better recording would've made me happier. 

Joyride! LP (Lauren Records) 

this is 10 tracks of poppy punky goodness, it 
oozes honest confession out of every orifice while 
kicking out jams harder than Green Day with 5 
minutes left, a lot of these songs would fit into 
the pop-punk style of rock but doesn't have the 
silliness than can come that tag. the songs aren't 
too serious but they're not goofy, it's mature 
sounding while still sounding fresh and cathartic. 

the songs are fast, bouncy, and will make you 
feel 

happy/ touchy/sensitive/vulnerable/confident/ strong 
. those are all the feelings i feel when i listen 
to this release (yes, there is a difference 
between touchy and sensitive) . 

the drums are quick and jerky and really propel 
the songs forward, natural, simplistic playing and 
songwriting gives a lot of elbow room for the 
singer's melodies to shine through, these melodies 
get stuck in your head, never cheesy nor campy, 
the rhyme schemes never go dull on her. 

for me many of the catchiest lyrics are the ones 
that you don't expect, the words that have to come 
out, the idea that has to be finished, something 
that doesn't have to and won't fit into the rhyme 
scheme, natural flow has to be just that, natural, 
i get a lot of that from Joyride!, i like the 
feeling of "anything goes, let's just have fun" 
but it comes with an exception, don't let the 
obnoxious ones have any fun. they're too loud and 
they always clog the toilet and never tell anyone 


about it. it shouldn't be "anything goes" for 
obnoxies, those jerks need rules. 

J oyrxde! is far from the obnoxie spectrum, even 
1 nadn L ever met any of 'em in person the 
music could tell me that they're very anti- 
obnoxie , conscious or not. Joyride 's aura of 
authenticity is thick enough to smoke and actually 
make you think you feel something Y 

the way everything recording is awesome and it 
sounds great, i wish there were some back-up 
vocals or harmonies in some of these songs but 
Joyride! reaily isn't about that and they dont ' 
need it. my suggestion is stupid, forget about it 
my favorite song is the one with just the 
guitarist singing and playing alone, you can 
really hear how powerful her voice is when 
everything is so stripped down. 

lastly, i like the song where i, the listener 
become a book being read by someone else, it would 
be great if it were that easy. 

jSilgore Trout - The Golden Altar/The R1 »nir 
Hourglass (self -release " 

the recording is kind of shitty, it's hard to 
vnnM? 9U1 ! h " haC . Che drums ate exactly doing but 
thnmnR f 6t the 91EI ' ° f iC ' ever y thin 9 is loud and 
with r JT” SCre f ro ° rh y tto £ ° screamo rhythm, even 
spirit of ?h T“ a Cy recordin 9' intensity and 

“ f , tde band r ®ally shines through and you 
9 h 9 °° d . £eelln 9 that they know exactly what 

is theL^^f' WhaC 1 really notice in this band 
28 the££ tendency for dusky and dimmer melodic 

bands of ^today” preVelanC with ™ a "V acreamo 

w h ^° tS .° f C !! 0rd progressions jump into noisy riffs 
that piggy-back ride on cathartic, rhythmic 7 

and 6 ?h e ' Kil9 ° re Trout also likes to grind it up 
and those parts aren't too bad but there were a 
couple of blasts that i felt were unnecessary for 
the song, and sometimes, too immature in delivery 
the spacey reverbed noise in between tracks is 
really cool and you can really tell that each 

attend to" 91 " P^-ed and 

there's a "wildchild" agent somewhere in here 
too some really aggressive parts sound 'metallic 
but the production doesn’t really allow for too 
and tf ^ at - the -9 can be really sporadic 

^n;r t0ns ° f snare ’ love 9 ° ing <*• -Ch i 


arent short but i guess i'm really interested and 
excited to see what else this band puts out in the 
future, some of the vocals are whacky but the 
songs themselves kept my attention, less noodley 
guitar could've made me less annoyed and more on 
their side, twinkle riffs can be sort of cheap and 
overdone, ya gotta know when to quit. "True 
courage is not about knowing when to take a life 
but when to spare one." - Gandalf, The Hobbit 
(piece of shit movie fuck that) 

Nuture - in the Middle of Everything (self- 
release) 

Nuture is from Athens, Georgia, four songs of 
what the band calls "their first proper EP". 
first, the recording quality on this is great, 
everything is clear, loud, and very even, this 
band is a three piece but i hear a back up guitar 
m the stereo, nothing about the guitars are 
overdone and i can imagine this band can easily 
pull the songs off live even with just one 

skewed thiS release is hi 9h energy screamo at 
skewed to a certain apex, it's screamo with very 
strong post -hardcore inclinations (some clean 
singing passages would’ve sealed the deal) . 

burling, massive mid-tempo grooves current with 
exciting melodic chord changes to keep the 
anticipation up. all the instruments are clear and 
very Powerful sounding, the vocals are strong and 
fry right before any inappropriate upper 
registers . they sound great ! 

* i e rton^V yriCS bUC n ° ne ° f i£ really s P° ke £ ° 
me. i don t know anyone in this band so any 

tangible description of what they're all about 
alludes me. what i can grasp is what i feel from 
listening to the tracks on this EP. 

the only thing i think would’ve made this better 
were a few more dual-vocal parts, maybe a blast or 
grind wouldn't have hurt but i can tell that 

band ' S thin9 ' they ' re 9°od at what 
tney do. what impresses me the most about this EP 
is the clarity of the recording, it's worth a 
listen and the songs aren't bad either. 


New Lands - I Wonder If it Remember* Mo 

(self -release) " 

poppy, emo punk band from New Orleands 
Lousxa" 3 . one guitar, one bass, one drumset, one 

3rd rlZT °"? rds - 1 chin * this is the band's 
3rd release, it s very rough and low-fi sounding 

“ re “ Iiea and mi * ed l°ud enough to make that 
b - yb °-«- a c ° u P le o£ ^cks open with samples 
that i think sound bad, but that's mostly an 
editing issue. 1 

even e a 9Uitar playing is act ive for most the time, 

hlna K^i" 9 S artS " here Che bas6is£ and drummer 
hang back and lust chill out. the riffs are bouncy 

?hat ktnd e n)° r h ° Ut bei " 9 to ° cra2y or £ rantic. 
»t w? ° £ Piayrng tends to be stereotyped as 

i wo“S e during the cleaner and softer £Lts, and 
i would understand if someone were to call it 
that, it's kinda twinkle. 

New Lands is harder and rougher than any of 
rock 6 r CNrhkle-docxiles . it's not weak indie 
rock^ the singer strains himself just enough to 
the bls .P° lnt across, which goes perfectly with 
nlavinn T* diacorCed ^mmy parts the band is 

given S aSS COn ® i8 heavy and noticeable and 

gives the band a good backbone sound 

there's not much else to say other than i wish 
this release was longer, the songs themselves 


Olive Drab s/t (self -rei 

? rab . is a four Piece band born in the 
beautiful Philadelphia sometime during 2012. The 
first time I listened to their EP Girls I didn't 
know any of the "members of" context of the band 
or even if there was some online drama regarding 
them,- two things people love to know, and which 
A f^ r . d ® fl ^ ltely skew your listening perspective. 
After iistemng I investigated their history a 
bit, but as a veteran reviewer and music 
^ r ? C :f t0r I,m n0t 9 ° ing to share wha t I learned, 
be fore S ' )USt SSY they ' ve P la y ed some rock music 

aronnrt 1 ^ 9 ^ 0 - the EP "’ itS f ° Ur SOngs cl °cking in at 
around 9.3 minutes, not an intimidating first 

listen. The first song "Slugger" starts with some 
fuzzy guitar that could really go anywhere, and it 
quickly picks up into a mid tempo, chord driven 
misty pop song. The drums are really on point 
3 ust hanging out and not over doing it, the guitar 
shows some strong, decent writing: some 
interesting chords thrown in here and there but 
nothing that makes me go "DAMN" . You know, like 
when you're driving past something beautiful and 
you have to crane your head around to get a second 
look, but the moments already passed, so all you 
have xs whatever impression is in your memory 
yea, Slugger doesn't have one of those moments but 
he rest of the album has some memorable 
songwriting. "Cranberry" opens with some cool drum 
S ' hp an . then vocals kick in again. Just 
like the first song, very clean singing, but 
clearly someone who's got some room for 

T Chy in itS OWn way thou 9h/ unique 
voice that s always in key and has that undertone 
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of perpetual angst. Besides the awesome fuzz intro 
to the EP the end of "Cranberry" is the second 
time I really perk up: Olive Drab brings out a 
full on melodic ska garage -rock part to close out 
the first half of their EP. You've got some leads 
going on too, pretty cool part I thought, super 
good vibes, like you're hanging out by the pool 
with your friends on a great day but it's just 
what you do every day, no big deal . 

The second half of the EP is ushered in with the 
song "Hugs", which starts with a really awesome 
lead line and nice bass slide into a rhythm that 
is absolutely head bob inducing. Goes into some 
grungey type, mid tempo tom rolls part, right back 
into a driving, grungey pop song. The vocals are 
really catchy in this one. I'm starting to think 
"DAMN , this band is pretty cool", especially for 
being an East Coast band out of Philly, where 
everyone is playing open tuning rock songs out of 
tiny combo amps. There's a ton of bands in Philly, 
so it's hard to make a ripple out here in Kali, 
where we have high ass standards . 

The last song, "Sorry, I'm a coyote" features 
some catchy power chord indie rock style stuff, 
closing with a lead line over a 6/8 rock jam. I'd 
listen to this again, but I wouldn't put it on my 
iPod, or in my rotation, you know? "Hugs" was 
definitely a stand out song, and I would make a 
big effort to go see them if they were playing 
near me. Go check them out and form your own 
opinion, BEFORE you research their background. 
Supporting current music is a good deed, you get 
tons of karma for that, also, all of their music 
is free. - NS 

So Stressed - Attracted To Open Mouths (self- 
release) 

holy shit, the intro to this album sounds like a 
transformer in it's death throes, after it fades 
out the album then stumbles into this a cool noise 
rock track, it reminds me a lot of the noise rock 
that would play at the smell 2005-2007. sloppy, 
meandering drums similar to the no wave bands of 
the mid 70s. it's so ugly and beautiful at the 
same time. 

the vocals are yelled and screamed and almost 
dragged through mud in the same way matt korvette 
draws out his vocals then the song ends in 
feedback and all of a sudden you're hit with this 
really great pop song, you can pogo for days to 
this one. i love the snottiness in the singers 
voice, they have really good delivery, there are 
tons of emo vibes that seem to fly under the 
radar . 

the bass player isn't left to thumb their own 
dick in the corner, they actually have interesting 
melodies to bounce around, then 'secret breast' 
comes on and you realize how well the drummer can 
play, the bass sounds weird almost like it's 8- 
bit. they get less noise rocky as the album goes 
on as if they shed several skins that they are all 
equally comfortable in. 

records like these are tricky to make because 
sometimes the music gives off an impression of 
having a split personality and it doesn't make it 
cohesive, 'animals seeking political asylum' 
starts off lazy and you expect it to get lazier 
but then they pick up speed and get pretty 
technical, 'hairstyles’ comes in and its just 
straight hectic noise, its actually chaotic, at 
first, you get tired of it because it goes on for 
a while, the song eventually goes on doing the 
same thing for four minutes but for me its kind of 
hypnotizing. 

'molly' farts in and at first you think it's 
going to be the same thing as the last song but 
then they run into that cool cacophonous pogo punk 
stuff that the first song was doing, the last song 
opens up with more messy noise but then a synth? 


comes in and it's very foreboding and slow, its a 
trepid march, the song becomes really cathartic 
and ends in a sputter, it's a great finish, this 
shit is a rollercoaster. - OR 
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your desires but it’s extremely fun. the notebook and pen is used for players to draw out the house 
and the things in their own rooms, the house could even be a castle in a biosphere, there really are 
no rules for play in this game, i would say the only rule is to respect other players' answers, this 
game can also leads to serious discussions of material interests, future careers, professions, plans, 
and overall views on life. 


There must have been something in the water up in Northern Virginia in the mid and late 1990 's t-n 

remember ™ any prollf 1C bands • 1 was fortunate enough to bear witness to the genesis of this period I 
remember burning screens xn my high-school art class for Jeff and screening cheap white t-shirts in mv 
roora -. DIY n °t really a choice, there was no other option Jor us back then ^ you^ 

before the°?nternet and C cell°nh a Y ° U jUSt played at yOUr friends house ‘ This a11 happened 

various printed were onl y ^dline telephones and punk rock directories in 

r K P , ' ^ ou nee ^ed a band to play a show you could just simply call them You found 

tbe next show with a little handbill that you were handed at the last show it'wls rar^ 

Xt that Way 1 9 uess • ■ • ~ Billy from Hungry Ghost Collective 

JEFF KANE, CITY OF CATERPILLAR/MALADY/ENEMY SOIL^nterview by Billy T~ 

y^beerinr^ardifyorplay?^^ ^ mid a± “ ti “ Playi “ g differeat styles ‘ bands have 

y ?* h ' * was in a lot of bands. None of them lasted very long. Here's the list as close to 

Maladv 1 Ha™ V S 1 ^ an n recall: Nit - pic ' Turbine, Enemy Soil, Treblinka, Akuma, City of Caterpillar 
Malady, Haram, Verse En Coma. Im probably missing a couple. taterpinar, 

J y ° U alS ° Played some sa “Ples at Pg. 99's first show at a guy named Jorge's house? 

Turbine played also. Was that the only show you played with them? 

in^betweer^songs b j t ^ urin 9 1 the beginning of Pg. 99. I just played noise and samples 

considered I Ser of b!nd ^ Chat aS “ U - buC 1 “ as "' c -ally ever 


KYEO, were Che members of your projects from the Sterling area? Or from all over Northern Virginia? 

JEFF. Well I grew up in Sterling, VA. The first band I was in was Nit -Pic with Mike and Chris T av i nr 

reboot “c^nd 9 whrdid d i:L b :ro^er r ^ngs he Burift:; c or arted " e — “ ^ca h i ri hig T h ylor 
people the bands became more spread out all over VA a^d Sc everyone grew up and met more 


KYSO: Your brother Eric also played in Turbine with you. Aren't you twin brothers? 

*!■ *-*' we arb twins - We hbbb P la y ed - Turbine and Treblinka. Turbine was a melodic punk band 

££ l°haven 1 t d really b played*together e since r then C £? ^“hlT 

played in a bunch of bands since though notably Strike Anywhere and Pygmy Lush. 

jIson'» r nroT!V l8 ° in t ?? Exploder " hicl1 ” as “ amazing band. I have always been a huge fan of 
. projects especially Trial By Fire and Beasts of No Nation. You played bass in Turbine but 

guitar primarily in the other projects? Didn't you play bass in Enemy Soil too? Turblne ' but 



motion 1 Bil y foIaIed a ^«M iCar -, in SOU de P endin 9 on the lineup, which was always in constant 

p^yed'blsl L P hIIII Tor ll^ ^ SOi1 ' The ° n ^ “ c6 P bi °" «aram. I 
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KYEO: What was Sterling like growing up? Did having a drummer for a brother make playing music more 
accessible? Were your parents supportive of you guys? 

JEFF: Sterling was a pretty typical middle class suburban town. My brother and I discovered punk rock 
and hardcore in middle school and we found the very few other like minded people in the area and we 
started bands and put on shows. My parents were always supportive and my dad in particular was always 
very interested in music. My brother started playing much earlier than me and was playing in cover 
bands all through middle school with older guys . We always had a garage full of equipment and it was 
very easy to get together and play with people and try stuff out. 

KYEO: When did you meet Pat, Kevin and Matt from Majority Rule? 

JEFF: I think I met the Majority Rule guys when Turbine started playing shows. Turbine and Majority 
Rule did quite a lot of shows together and did a split record. I can't remember exactly when we met 
though. Jason Yawn probably knew them first. 

KYEO: I remember being blown away by their music collection. They had everything. What role did Record 
Convergence (the local music store) have on your interest in music? Didn't Submit Records put out the 
Turbine /Majority Rule split 7"? 

JEFF: Record Convergence was amazing. It was like the living room of the Northern VA punk scene at the 
time. It was definitely a place to go to meet people and learn about new music. Ted the guy who owned 
the tapes or records there. They did shows every once in a while. I think Ted even played with Turbine 
at a show once. Yeah, Submit Records did that split. I didnt really know those guys.... I think the 
connection to Submit Records was from the Majority Rule guys. 

KYEO: I bought my Rickenbacker from there with your brother Eric. I think Billups from Darkest Hour 
was working there and sold it to me on consignment. The shop seemed very supportive. After it closed 
did things change? 

JEFF: It is very sad that they closed and it definitely changed things in the Northern VA area 
especially for younger people who couldn't drive into DC to get to a decent record store. But around 
the same time of their closing my friends and I were getting older and our worlds were getting bigger. 

I probably moved to Richmond close to that time. 

KYEO: It seems so interesting to me that that place closed while everyone graduated and moved and the 
Internet took over years later. Do you think the timing of the collapse of stores like this left a gap 
that the DIY movement filled which attributed to everything getting so big so quickly? Not to mention 
the technology that gave everyone the ability to record themselves .. .did that change the way you guys 
wrote music? 

JEFF: I think Record Convergence and their closing pre dated the widespread collapse of Independent 

record stores by a few years. I think they had a niche store that had a lot of loyal customers, but it 
was a niche of punks and indierockers, mostly teenagers who weren't in there dropping huge bucks on 
rare records. They facilitated the DIY scene, they sold home dubbed demo tapes in the store. It was a 
dream, they made the DIY dream a real tangible thing for lots of kids. I wish that places like Record 
Convergence could afford to exist, that would be a massive benefit to DIY music. No freedom was gained 
by that place closing, it was probably the only stc^re where me and my friends bands could sell our 
stuff. Other than there it was just available at shPws. Playing shows and selling tapes and records 
was always the biggest way for us of getting music put there. 

KYEO: Would you still have moved if it had stayed open? 

JEFF: Yes, that was not the reason I moved. I went to Richmond to go to college. At the time Richmond 

had a very active scene and it was a very exciting place to go. 

KYEO: It seemed like a lot of people into the same stuff were moving there at the same time. It was 

the punk rock Seattle back then.... 

JEFF: It was a lot different than DC and the suburbs. In No VA there was a show or two a month and a 
handful of cool bands, but it was very spread out. Going from Sterling to DC to see a show was a 
pretty long way. In Richmond the rent was cheap and there were lots of like minded people living in a 
very small area. There were shows almost every day. It felt much more like a community. 

KYEO: What made you leave Richmond? 

JEFF: I moved back and forth between DC and Richmond quite a few times. I don't really recall why 

there was so much back and forth. When I got married it anchored me in DC for quite a long time since 

my wife was in grad school there. 

KYEO: Was that while you were in Haram? 

JEFF: No, that was in 2002. City of Caterpillar was still around. 

KYEO: Was that part of the reason for City of Caterpillar broke up? 

JEFF: No. We were very productive even after I left Richmond. I think I'm pretty much responsible for 

City of Caterpillar ending. At that time I was very driven to be in a band and I wanted it to be a 
very big part of my life. The other guys did too, but I was very impatient. I was very much still into 
the punk rock/hardcore world and I wanted to tour a lot, I wanted to put out tons of records. I was 
following the Black Flag model I guess. In the beginning the band moved very quickly. Our drummer, 

Ryan Parrish was very good at pushing everyone to work fast and come up with songs in a very quick and 
effective way. We kicked Ryan out of the band because he couldn't give us much time. He was very busy 



band and were able to tour a lot, which was great but the song writing became much more difficult. I 
grew frustrated with how slow things were moving and the direction the material was taking so I quit, 
and I guess they decided not to continue without me. In retrospect I see that I was quite unreasonable 
in my expectations. I shouldn't have been so hasty, starting with the decision to go on without Ryan. 
The dynamic of the band when it was Brandon, Kevin, Ryan and I was really really good, and Ive never 
played with a combination of people since then that was as effortless. I don't want to sound like Im 
coming down on Pat either. He is a really great drummer and he really worked his ass off while he was 
in the band, the "chemistry" just wasn't the same. Ryan was a big part of things, he even wrote a very 
large chunk of the lyrics and sang quite a bit on the LP. 

KYEO : What happened after City of Caterpillar? 

JEFF : I wanted to keep moving. Towards the end of City of Caterpillar we'd done lots of really 
exciting things. We toured Japan with Envy, we played some really massive shows around DC, We were 
starting to play with bands that we really liked and were getting lots of interest from all over the 
place. Kevin and I were living in a house together in Falls Church, VA. Pg. 99 had also broken up 
recently so we started playing with Chris, Johnny and Jonathan from Pg. 99. We had space to practice 
at our house, so we got to work. Everyone was kind of on the same page as me in that group, we all 
wanted to tour and put out records, and we worked really fast. Probably too fast in retrospect. We 
wrote and recorded that Malady LP in just a few months and started touring. 

KYEO: What was it like recording that lp with don zientara at inner ear? 

JEFF: Recording the LP was a learning experience for sure. I was starting to get into recording at 

that time so we went and recorded drums at inner ear, then we recorded all the guitars and vocals at 
home, and Don mixed the record. Looking back, I don't think its a very good sounding record and 
there's a lot I would do differently. But I learned a lot on that Malady record and I still think its 
a cool punk record. Its held up ok. Don was very nice, but I don't think he or anyone at inner ear 

really gave a shit about our band or putting effort into our record. And it was quite expensive to 

have Don do the mixing, so there was a bit of dissapointment there. We also weren't really ready to be 
recording. We were rushing things. So we share the blame. 

KYEO: I actually like the unpolished rough edges of that recording. I felt it was honest and that was 
rare for bands at that time. It must have seemed crazy to be recording the guy that mixed records for 
Fugazi though? 

JEFF: Its definitely a cool studio, there is a lot of history there. 

KYEO: What are you listening to these days? 

JEFF: Recently I've been listening to a lot of Mean Jeans, Psychic TV (Dreams Less Sweet), John 
Roberts (Glass Eights), Sleep (Dopesmoker and Jerusalem), Nico (Desertshore and Marble Index), Jonathan 
Richman and the Modern Lovers (everything) , Can (Soundtracks and Ege Bamyasi) , the new My Bloody 
Valentine LP, I still listen to most all of the Pygmy Lush recordings regularly, Ive been listening to 
all the Unwound records lately, and they all rip, Teenage Fanclub (Bandwagonesque) , the past couple 
Dirty Projectors records, the last Des Ark record was good. All that stuff gets listened to pretty 
regularly. I can’t say Im listening to much recent hardcore/post-hardcore/screamo stuff, but if anyone 
has recommendations, Id love to hear some good stuff in that style. I tried listening to that Iceage 
record and I didnt get it. 

KYEO: When was the first time you heard a band referred to as screamo? 

JEFF: I don’t know when I first heard the term screamo. It was probably in the early 2000 's when Level 
Plane bands were starting to get popular. Before that I knew that style as just Emo. The Emo genre 
title used to cover everything from Get Up Kids to Fugazi to Angel Hair. 

KYEO: What was your favorite record or song that you were involved with? 

JEFF: I don't really have a favorite record or song that I was a part of. I think each band had a few 
good moments. I don't think many people heard the Verse En Coma record since we never played shows, 
but I was pretty happy with that. There are a couple songs on there that I was pretty proud of. 

KYEO: Thank you for doing what you do and thank you for taking the time to do this interview. 
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a really effective way to pass time is to also tell riddles, one of us in the van would look up 
riddles on our phones, here are some riddles we looked up and also some i just looked up now on the 
internet, you can put your save your battery, the only rule is you don't give up and you respect the 
"riddle -master" (person giving the riddle to the rest of the players) . there were some riddles that 
would last less than an hour, and riddles that would last for hours, and also riddles that we'd get 
stuck on for a few days, you can give up if it’s get too hard, i did too sometimes, if you want to 
cheat, take your phone out and google the answers. 


a ll players win when the riddle is solved, when the truth comes out. 

1. It is greater than God and more evil than the devil. The poor have it, the rich need it and if you 
eat it you'll die. What is it? 

2. I am the beginning of the end, and the end of time and space. I am essential to creation, and I 
surround every place. What am I? 

3. Think of words ending in -GRY. Angry and hungry are two of them. There are only three words in the 

English language. What is the third word? The word is something that everyone uses every day. If you 

have listened carefully, I have already told you what it is. 

4. Feed me and I live, give me drink and I die. What am I? 

5. A woman shoots her husband, then holds him under water for five minutes. Finally, she hangs him. 

Five minutes later they enjoy a wonderful dinner together. How can this be? 

6. A man is born in 1946 and dies in 1947, yet he was 86 years old. How is that possible? 

7. What lives in the corner but travels the world? 


8. I am pronounced as one letter but written as three, 

There are two of me, I am single, I am double, 

I can be blue, brown, black or green. 

I can be read from right to left or left to right and am still the same. 

What am I? 

9. What four letters frighten a thief? 

10. What can you break but not touch? 

11. I am something many people don't enjoy having as a friend, including you. But I am called upon 
anytime someone is injured. I have 5 letters and when my last letter is put before my first letter, I 
become a country. What am I? 

12. This is a most unusual paragraph. How quickly can you find out what is so unusual about it? It 

looks so ordinary you’d think nothing was wrong with it - and in fact, nothing is wrong with it. It is 

unusual though. Why? Study it, think about it, and you may find out. Try to do it without coaching. If 

you work at it for a bit it will dawn on you. So jump to it and try your skill at figuring it out. 

Good luck - don ' t blow your cool ! 

13 . What work can one never finish? 

ANSWER KEY in the back of this zine, for people who like to give up 


other z inesters, all awesome : A. Lenkeit, Band Of Outsiders, Black Circle Press, Coup d'etat Zine, 
Double Fur Press, Dumb Rock, HUBY Zine, Inside Out Zine, POC Zine Project, Razorcake, Seven Inches To 
Freedom, The Stowaways, Suck My Ovaries 
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Across; 

1. the place where everything is better 

3. they don't eat vegan, favorite band raetallica 

4. band reuniting, we all saw the seif-pic shot of his dick years ago 

6. they cried over worms 

record febel 31111031 g0t beat up b >' batebreed for dissing their 

10. they changed their named after being paid thousands of dollars to 

1 1. get the kid with the sideburns 

12. never meant 

14. D.C. sass rockers embraced by all the youth 

Down; — i 

2. che cafe of berkeley 

5. this band feels worthwhile when you're around I 

7. band with members that went on to form Puritan ay\^ 

8. what the heck *is* emo anyway? 

13. people who are emo are still people . . . /Ln > 

15. first show about 30 people, two and a half years 

16. shares members of Rilo Kiley 
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